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CATALOGUE 

OF 

THE  VALUABLE  AND  IMPOBTANT  COLLECTION 

OF 

D RAW  I N G S, 

18b  iSasters, 

FOBMERLT  IN  THE  COLLECTION  OF  THE  LATE 

SIR  THOMAS  LAWRENCE,  P.RA, 

And  more  recently  the  Property  of 
THAT  DISTINGUISHED  CONNOISSEUR, 

SAMUEL  WOODBURN,  Esq., 

BSOSASSSl 

Comprising  the  Works  of  the  most  eminent  Painters  of  the  Italian, 
Dutch  and  Flemish  Schools,  particularly  of 

RAFFAELLE  AND  MICHAEL  ANGELO: 

WHICH 

Mill  te  ^olti  i)g  auctiott,  tg 

Messrs.  CHRISTIE,  MANSON  & WOODS, 

AT  THSm  CKXL&T  ROOMS, 

8,  KING  STREET,  ST.  JAMES’S  SQUARE, 

On  MONDAY,  JUNE  4,  1860, 

Ajid  following  Days, 

AT  ONE  o’clock  PRECISELY. 


May  be  viewed  Three  days  preceding,  and  Catalogues  had,  at 
Messrs.  Christie,  Manson  and  Woods’  Offices,  8,  King  Street , St. 
James's  Square,  S.fV. 


CONDITIONS  OF  SALE. 


I.  THE  highest  Bidder  to  be  the  Buyer;  and  if  any  dispute  arise 
between  two  or  more  Bidders,  t^e  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

II.  No  person  to  advance  less  than  ]«. ; above  Five  Pounds,  5s.; 
and  so  on  in  proportion. 

III.  The  Purchasers  to  give  in  their  Names  and  Places  of  Abode, 

and  to  nay  down  5s.  in  the  pound,  or  more,  in  part  of  payment, 
or  the  whole  of  the  Purchase-Money,  if  required;  in  default 
of  which,  the  Lot  or  Lots  so  purchased  to  be  immediately  put 
up  again  and  re-sold. 

IV.  The  Lots  to  be  taken  av^  ay,  with  all  faults  and  errors  of  descrip- 

tion, at  the  Buyer’s  expense  and  risk,  within  Two  days  from 
the  Sale;  Messrs.  Christie,  Manson  and  Woods  not  con- 
sidering themselves  answerable  for  the  correct  description  of 
any  Lot. 

V.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 

settlement  of  the  Purchases,  no  Lot  can  on  any  account  be 
removed  during  the  time  of  Sale ; and  the  remainder  of  the 
Purchase-Money  must  absolutely  be  paid  on  the  delivery. 

VH.  Upon  failure  of  complying  with  the  above  Conditions,  the  Money 
deposited  in  part  of  payment  shall  be  forfeited ; all  Lots  un- 
cleared within  the  time  aforesaid  shall  be  re-sold  by  public  or 
private  Sale,  and  the  deficiency  (if  any)  attending  such  re-sale 
shall  be  made  good  by  the  Defaulter  at  this  Sale. 


CATALOGUE. 


First  Day's  Sale. 

o 

On  MONDAY,  JUNE  4,  1860, 

AT  ONE  o’clock  PRECISELY. 

MISCELLANEOUS  DRAWINGS. 

V/  ^ I Various,  by  Albano,  Bernini,  Briccio,  and  others 
f (J  2 The  discovery  of  the  true  cross,  Bronzino  ; others,  by  Boscoli, 
/ Brandi,  Crosato,  &c. 

y 3 The  assumption  of  the  Virgin,  by  Burini  and  V.  M.  Bri- 
GARi ; others,  by  Bernini,  Stradanus,  &c. 

4 Venus  on  a dolphin,  Bernini  ; a subject  of  diablerie,  by 

Bigari  ; various,  by  Balestra,  Brizio,  &c. 

5 Christ  and  saints,  and  a figure  of  the  Virgin,  by  Cesari  ; the 

Baptism,  by  Brizzio;  and  the  Virgin  appearing  to  saints, 
by  F.  Bellini 

6 Various  specimens,  chiefly  of  ftie  Italian  school 

/„■  7 A design  for  a vase,  by  S.  Botticelli  ; and  the  Virgin  and  Child 

/ 8 The  seizure  of  Christ,  by  Groening  ; the  decollation  of  a 

saint,  &c. 

9 A figure  suspended,  S.  del  Piombo  ; Virgin  and  Child  and 
saints,  Bellini  ; a portrait  of  Beccafumi,  &c. 

10  Curing  the  sick,  ProcaccINI  ; the  birth  of  the  Virgin, 
Biaggio  ; and  various 
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11  Ornamental  designs,  by  difFerent  masters 

12  The  school  of  Athens,  after  Raffaelle  ; and  various 

13  Various  architectural  designs,  by  Italian  masters 


fO  ; a scriptural  subject,  Faccini  ; 
k..  &c. 


RETTO,  &C. 

" 17  Others,  by  Faccini,  F.  Erizio,  B.  Luti,  Sasso  Ferrato,  &c. 
/ , / ^ O Jerome,  Del  Moro  ; portrait  of  a cardinal,  Bernini  ; Dr. 

Hay,  GhezZi,  &c. 


a figure,  early  Italian,  &c. 

20  The  Assumption,  P.  di  Petri;  David’s  triumph,  Ligozzo; 
Mercury,  &c.,  by  G.  B.  Bertano,  &c. 


and  others,  by  Del  Sarto,  &c. 

I 22  St.  Luke  painting  the  Virgin,  C.  Maratte  ; the  fall  of  I 
D‘Arpino;  and  various 

23  Others,  by  Tintoretto,  J.  Romano,  &c. 

24  A ceiling,  by  PoCETTi ; and  others,  by  various  masters 
j 2o  The  rest  in  Egypt,  Mastelletta  ; and  various 


26  A study  of  drapery,  Masaccio;  and  others,  of  the  early  Italian 


" 28  The  Holy  Family,  LiGORio ; Virgin  and  Child,  Cignani  ; 
the  feast  at  Cana,  Pagani,  &c. 


y ■ O'"  *’ ■ 31  The  incredulity  of  St.  Tliomas,  Meldolla  ; the  martyrdom  of 


St.  Catherine,  M.  da  Sienna  ; an  allegorical  subject, 

PlTTONI,  &c. 

32  Poetry,  after  Raffaelle;  Bacchus  and  nymph,  and  a figure 
- of  Neptune,  by  Lomazzo,  &c. 


^ ' 3 14  Others,  similar 


' 19  Holy  F amily,  Biscaino;  an  architectural  design,  Novellara  ; 


21  A saint  praying,  Baroccio;  female  head,!’,  de  la  Vite; 


- # , school 

y-'  ^ 27  Various,  by  Naldini,  Roncalli,  Pocetti,  Hosso,  &c. 


2)  The  V'irgin  and  saints,  Procaccini  ; a similar  subject,  by 
Pasignano  ; a battle,  Bresciano,  &c. 


y 30  The  death  of  Abel,  and  the  tiudiug  of  Moses,  Signorelli;  a 


child  sleeping,  A Mantegna  ; and  a female  saint 
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33  Moses  aiul  the  brazen  serpent,  La  Face;  and  other  scriptural 

subjects,  by  Procaccini,  Palma,  Paggi,  &c. 

34  Various  of '.he  early  Italian  school,  &c. 


35 

< ^ oG 

37 

38 

39 

' 40 

41 

42 
' > 43 

44 

45 
J 4G 


r. 


47 

48 


49 


5 

17 


Abati  (N.  del) — Jupiter  and  Juno  in  the  clouds — histre^ 
heightened  with  white,  on  tinted  paper 

Alberti  (L.  B.) — Models[of  the  Coliseum  and  another  build- 
ing, drawn  on  cars,  highly  ornamented — pen  and  bistre 

Altdorffer  (A.) — Samson  slaying  the  lion — pen,  on  brown 
ground,  heightened  with  white 

Altdorffer  (A.) — A female  head,  curiously  decorated — elabor- 
ately heightened  vnth  white,  on  a deep  bromi  ground — a 
singular  specimen 

Altdorffer  (A.) — An  allegorical  representation  of  the  month 
of  June,  figures  bathing,  &c. — highly  finished  icith  white 
and  gold,  on  a dark  brown  ground 

Arpino  (Chev.  d’) — A standard  bearer  on  horseback — red 
chalk,  very  spirited 

Aspertino  (A.) — The  triumph  of  Bacchus,  large  — black 
chalk,  heightened,  on  blue  paper 

Bandinelli  (B.)  Noah  inebriated;  figures  after  Donatello, 
&c. — pen 

Bandinelli  (B.) — Adam  and  Eve  driven  from  paradise ; and 
studies  of  figures — pen 

Bandinelli  (B.) — Prophets  seated,  &c. — pen;  portrait  of  a 
female — red  chalk,  &c. 

Bandinelli  (B.) — St.  Jerome  contemplating  a skull;  and 
various  studies  of  figures,  &c. 

Bandinelli  (B.) — An  architectural  subject,  with  figures — 
bistre  pen.  From  the  Collection  of  Vasari  and  Legoy  ; a 
sludv  from  tlte  Laocoon,  and  another 

Bandinelli  (B.) — Studies  of  figures — in  pen  and  bister 

Balduinetti(  a.) — The  portrait  of  Dante,  a profile — red  chalk, 
heightened  with  white  From  the  Collection  of  Richardson  and 
Sir  J.  Reynolds.  See  inscription  at  back 

Balestra  (Ant.) — A sacrifice;  the  descent  from  the  cross; 
and  another 
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60  BarocCio  (F.) — The  birth  of  the  Virgin  ; the  dc'cent  from  the 
cross;  the  portrait  of  a man;  and  another — bistre  pen, 
&c. 

51  Baroccio  (F.) — The  Visitation — bistre  wash,  heightened,  on 

blue  paper 

52  Baroccio  (F.) — The  Sight  into  Fgypt — bistre  and  white,  on 

tinted  paper 

53  Baroccio  (F.) — The  flight  into  Egypt,  the  drawing  engraved 

by  Brizzio — pen  and  bistre  wash 

54  Baroccio  (F.) — The  head  of  our  Saviour — black  and  white 

chalk,  of  beautiful  expression 

55  Baroccio  (F.) — The  Virgin,  attended  by  angels,  descending 

from  heaven,  and  appearing  to  a saint — bistre  wash 

56  Baroccio  (F.) — A magdalen  kneeling;  and  the  head  of  a 

female — coloured  chalks 

57  Baroccio  (F.) — The  martyrdom  of  St.  Agatha — pen  and 

bistre,  with  white,  on  blue  paper  ; and  the  head  of  a female 
— coloured  chalks 

58  Baroccio  (F.)— I'he  head  of  St.  Francis — coloured  chalks 

59  Baroccio  (F.) — The  Virgin  and  Cliild — black  chalk  and  bistre; 

and  a concert — broad  pen 

60  Baroccio  (F.) — Two  heads  of  children —,^/acA  and  red  chalk 

61  Battem  (J.  Van). — The  destruction  of  Pharaoh’s  host ; 

Christ  and  the  woman  at  the  well ; and  two  landscapes — 
heightened  with  white,  on  a brown  ground 

62  Beccafumi  (D.) — A whole-length  figure  of  an  apostle  holding 

a tablet — bistre,  heightened  with  white.  Very  fine 

63  Bellini  (Gio.) — The  Madonna  and  Infant  enthroned,  sur- 

rounded by  saints  and  angels — red  chalk 

64  Bellini  (Gio.) — Various  saints  consulting — red  chalk 

65  Bellini  (Gio.) — The  presentation  of  the  Virgin  in  the  temple 

— red  chalk 

66  Bellini  (Gio.) — St.  Mark,  on  an  elevated.  Seat  ex- 

f POUNDING  THE  SCRIPTURES  TO  SEVERAL  P'lGURES  STAND- 

ING AND  KNEELING,  IN  ATTITUDES  OF  Devotion.  Ex- 
quisitely finished  with  the  pen.  A most  beautiful  and 

HIGHLY  IMPORTANT  SPECIMEN  OF  THE  M ASTER 
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Bellini  (Gio.)  —St.  Anthony  the  hermit  tempted  by  Satan, 
in  the  form  of  a woman — highly  finished  in  bistre  pen 
heightened,  on  tinted  paper 

Bellini  (Gio.) — An  assemblage  of  twelve  holy  women — 
bistre  and  white,  on  a red  ground 
Bellini  (Gio.) — A bacchanalian  procession,  and  another  of 
marine  deities,  on  one  sheet — pen 
Bellini  (Gio.) — Head  of  a man  in  a cap — black  chalk;  and 
three  draped  figures — bistre,  heightened 
Bellini  (Gio.) — Monks  reading;  and  philosophers  con- 
versing— pen  ; and  two  others 

Bellini  (Gio.) — The  head  of  a man  in  a cap — red  chalk 
Bellini  (Gio  ) — The  head  of  an  old  man — black  chalk 
Berghem  (N.) — Two  landscapes  ; and  a study  of  sheep  and 
a goat — black  and  red  chalk 

Berghem  (N.) — Landscapes,  with  cattle — black  chalk,  on  blue 
paper,  heightened 

Biaggio — The  entrance  to  a superb  temple,  before  which  a 
bishop  is  anointing  some  personage,  a number  of  persons 
in  attendance  —bistre  wash,  heightened  with  white.  A fine 
example 

Biaggio — The  interior  of  a temple,  figures  disputing — bistre, 
heightened 

Biaggio — A whole-length  figure  of  an  apostle— 5/acA  and 
white  chalk 

Biaggio — A battle  of  many  figures,  from  the  Trajan  column 
— bistre  and  white,  on  a yellow  ground 
Bloemart  (A.)  — A farm  yard,  with  the  subject  of  the 
Prodigal  Son ; the  body  of  our  Lord,  supported  by  angels, 
&c. — bistre 

Boissieux  (J.  J.  de) — An  old  man  reclining,  his  face  on  his 
hand — red  chalk.  Highly  finished,  engraved  by  himself 
Bol  (Hans) — A pair  of  huntings;  Brill  (P.) — a landscape; 
and  one  other-  bistre 

Bonasoni  (J.) — The  judgment  of  Paris  ; and  another  mytho- 
logical subject— &c. 
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84  PoscH  (J.)  — St.  Michael  driving  down  the  wicked  — bistre, 

heightened,  on  a brown  ground 

85  Bosen  (Jer.)  Grotesque  subjects  of  monsters;  and  a man 

wheeling  a barrow.  Early  German — black  chalk 

86  Botticelli  (S.) — The  head  of  a youth — metal  point,  on  pre- 

pared paper.  Very  fine.  From  Richardson’s  Collection 

87  Botticelli  (S.) — Numerous  studies  of  figures  suspended,  a 

female  portrait,  &c.,  on  one  sheet — delicate  pen 

88  Botticelli  (S.) — The  head  of  a female  saint — metal  point; 

Masaccio — a draped  figure 

89  Boucher  (F.) — A nymph  fastening  her  sandal;  and  a wafer 

nymph — coloured  chalks 

90  Boucher  (F.) — Studies  of  figures  of  females,  &c. — coloured 

chalks  '■ 

91  Bourdon  (S.)  — A bacchanalian  subject — bistre  and  Indian 

ink,  heightened  with  gold 

92  Breughel  (J.)  — A landscape ; and  a river  scene  j Bol 

(Hans) — The  calling  of  Peter— and  bistre 

93  Breughel  (J.) — Landscapes,  with  market  carts,  &c. — tinted 

94  Breughel  (J.) — A village  festival  — bistre  wash  ; Savery 

(J.) — Soldiers  sacking  a village;  and  Bosch  (J.) — The 
temptation  of  St.  Anthony — bistre 

95  Bronzino  (A.) — A figure  of  Justice  ; and  another  of  an 

apostle 

96  Brun  (C.  Le) — Herodias,  with  the  head  of  St.  John — red 

chalk ; and  a triumph  — Indian  ink  ; Bourdon  (S.) — 
The  Last  Supper  ; and  Christ  at  the  well — black  chalks 

97  Bruneleschi — A design  for  a temple,  or  entrance  to  a palace 

— Indian  ink,  heightened 

98  Burini  (A.)  — St.  Joseph  holding  the  infant  Saviour — bistre 

wash.  From  Lord  Spencer’s  Collection 


MICHAEL  ANGELO  BUONAROTI. 

99  'I'he  Portrait  of  Michael  Angelo.  A fine  dratemg,  in 
pen,  by  Passarotti 
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100  ADAM —A  NOBLE  STUDY  FOR  THE  CELE- 

BRATED WORK  IN  THE  SISTINE  CHAPEL. 

This  most  admirable  Drawing  is  one  of  the  finest 

EXAMPLES  OF  THE  MaSTER.  On  THE  REVERSE  IS  A 

Man's  Head,  of  great  character.  Both  in  Red 
Chalk.  Engraved  in  the  Italian  School  of  De- 
sign. SUPERB.  From  the  Collections  of  Richardson, 

Sir  J.  Reynolds,  and  Ottley  1 

101  The  Virgin,  in  the  celebrated  Picture  of  the  Annun- 

ciation, PAINTED.  WITH  CONSIDERABLE  VARIATIONS,  BY 

Marcello  Vencsti,  from  the  designs  of  Michael 
Angelo.  On  the  hack  are  some  slight  sketches — black 
chalk.  From  the  Collections  of  M.  Buonaroti  (a  descendant 
of  the  Painter),  and  the  Chev.  Vicar  1 

102  Another  Study  for  the  same  Subject,  treated  dif- 

ferently. This  interesting  drawing  is  in  black  chalk, 
and  very  fine.  From  the  same  Collections  as  the  last  1 

103  Another  Study  for  the  same  Picture,  more  elabor- 

ately CARRIED  OUT,  AND  MORE  IN  CONFORMITY,  IN 
DESIGN,  WITH  THE  PAINTING — black  chalk.  SuPERB. 
From  the  Collection  of  Charles  I 1 

104  THE  VIRGIN,  THE  INFANT  CHRIST  and  ST. 

JOHN.  This  elegant  Drawing  has  all  the  ex- 
pression AND  taste  of  RaFFAELLE  AND  CORREGGIO, 

AND  WAS  ALWAYS  CONSIDERED  ONE  OF  THE  CHIEF 
ORNAMENTS,  IN  THE  MATCHLESS  COLLECTION  OF  SiR 

Thomas  Lawrence,  of  the  Master. — black  chalk, 
heightened  with  white.  From  the  Collections  of  M.  Buo- 
naroti, and  the  Chev.  Vicar  1 

105  THE  HOLY  FAMILY,  the  Infant  sleeping  in  the 

LAP  of  the  Virgin.  This  splendid  drawing  is 
one  of  the  most  important  of  this  Master. 
Executed  with  the  greatest  care  in  red  chalk.  SUPERB. 
From  the  same  Collections  as  the  last  I 

106  The  Virgin  leading  the  Infant  Jesus,  with  a figure 

of  St.  John  slightly  indicated.  An  elegant  composition,  in 
black  chalk. 
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107  Our  Lord,  a Whole-length  Figure.  A study  for  the 

subject  of  Christ  and  the  woman  at  the  well.  On  the 
reverse,  is  another  study  for  the  same  figure,  and  some 
hands.  Black  chalk,  heightened.  Very  fine.  From  the 
Collections  of  Buanoroti  and  Vicar 

108  A Sheet  of  Studies  of  various  Scriptural  Sub- 

jects— in  pen  and  bistre.  In  the  centre,  a draped  female, 
in  red  chalk,  of  grand  character 

109  Driving  out  the  Money  Changers  from  the  Temple. 

Four  separate  studies  for  the  same  subject,  on  three  sheets, 
with  others  on  the  backs.  Very  interesting . Drawn  in 
black  chalk 

110  The  Raising  of  Lazarus;  two  highly  interesting 

Studies  on  one  sheet,  for  the  subject  by  Sebas- 
tian DEL  PlOMBO,  IN  THE  NATIONAL  GaLLERY, 
tending  to  CONFIRM  THE  OPINION  OF  FuSELI,  THAT 

THE  Figure  of  Lazarus  was  the  work  of  Michael 
Angelo.  Admirably  drawn,  in  red  chalk.  From  the  Col- 
lections of  Buonaroti  and  the  Chev.  Vicar. 

111  Another  admirable  Study  for  the  same  Subject, 

WITH  ADDITIONAL  FIGURES.  BoMly  drawn,  in  red  chalk. 
From  the  same  Collections  as  the  last 

112  Another  Study  for  the  Same,  differing;  with  seve- 

ral Models  for  the  Feet  : the  Anatomical  Pro- 
portions OF  THE  Figure  op  Lazarus  very  care- 
fully FINISHED — red  chalk.  From  the  same  Col- 
lections 

113  CHRIST  ON  THE  CROSS;  the  Model  for  the  re- 

nowned Picture,  in  the  Collection  of  the  King 
OF  Naples,  which  Michael  Angelo  is  said  to  have 
painted.  Two  Angels,  lamenting,  are  slightly 
MARKED  IN  THE  Sky.  In  black  chalk,  finished  with  the 
utmost  care.  Superb.  From  the  Collections  of  the  King 
of  Naples,  and  M.  Brunet 
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CHRIST  ON  THE  CROSS.  Treated  with  the  ut- 
most GRANDEUR,  AND  MOST  CAREFULLY  FINISHED. 

In  black  chalk.  From  the  Collections  of  M.  Buo- 
naroti,  and  the  Chev.  Vicar 

The  Crucifixion,  with  Figures  of  the  Virgin  and 
St.  John.  The  Cross  is  of  a singular  form,  and  the 
figures  are  remarkable  for  curious  pentimenti,  the  Virgin 
having  three  arms  and  two  heads — black  chalk,  heightened. 
From  the  same  Collections 

The  Crucifixion:  a Composition  of  Three  Figures 
— in  black  and  white  chalk  V ery  fine.  From  the  same 
Collections 

THE  THREE  CROSSES:  a superb  Study  for  a 
Composition  of  above  twenty  Figures  ; the 
Crosses  are  of  high  elevation,  the  Figures  be- 
low SKETCHED  WITH  GREAT  SPIRIT — red  chalk.  From 
the  same  Collections 

The  Descent  from  the  Cross  : a Design  of  about 
TWENTY  Figures.  Highly  finished, inblack  chalk.  Capital. 
From  the  Collections  of  Count  Gelosi  and  Mr.  Dimsdale 
The  Dead  Body  of  Christ  supported  on  the  Knees  of 
THE  Virgin,  at  the  foot  of  the  Cross;  two  Angels 
SUSTAIN  the  Arms.  A subject  knotm  by  the  engraving  by 
J.  Bonasoni.  Black  chalk,  highly  finished.  Of  the 
highest  quality.  From  the  Collection  of  M.  Brunet 
Study  of  a Group  of  the  \ irgin  and  Maries  la- 
menting at  the  foot  of  the  Cross.  Black  chalk. 
Very  fine.  From  the  Collection  of  the  Count  de  Fries 
Our  Lord  Ascending  from  the  1'omb.  A group  of 
affiiglited  soldiers  is  admirably  disposed.  The  figure  of 
Christ  is  very  carefully  and  highly  finished.  Black  chalk. 
From  the  Collections  of  Buonaroti  and  Vicar 
Another  Study  of  the  same  Subject,  differently 
treated.  The  figure  of  our  Saviour  is  highly  finished, 
while  the  soldiers  are  but  slightly  sketched  in.  Black 
chalk.  From  the  same  Collections  as  the  last 
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123  Our  Saviour  Rising  from  the  Tomb,  admirable 

study  of  the  figure  only,  without  the  surrounding  soldiers. 
Draum  in  black  chalk,  with  great  care.  From  the  same 
Collections 

124  David,  in  the  act  of  Throwing  a Stone  from  the 

Sling,  a noble  study  for  the  body  of  the  statue,  by  Michael 
Angelo,  executed  at  Florence — pen  and  bistre;  on  the 
reverse  are  several  admirable  studies  of  infants,  also  in  pen. 
From  the  Collections  of  Crozat,  Mariette,  and  Dimsdale 

125  A SHKFT  OF  STUDIFS  FOR  FIGURES  IN  THE 

LAST  JUDGMEN  T.  Beautifully  Drawn,  and  of 
the  greatest  interest — black  chalk;  Engraved  in 
Ottley's  Italian  School  of  Design.  From  the  Col- 
lections of  Ciccapocci,  Cavaceppi,  and  W.  Y.  Ottley 

126  The  Upper  Part  of  the  Last  Judgment.  This  admi- 

rable Study  is  most  interesting,  as  it  Varies 
MATERIALLY  FROM  THE  Fresco — black  chalk.  From  the 
Collections  of  Buonaroti  and  Vicar 

127  A Figure  Rising  from  the  Grave,  in  the  Foreground 

OF  THE  Last  Judgment.  A study  of  the  finest  quality 
— in  black  chalk  ; on  the  reverse  are  some  studies  of  arms, 
^c.  From  the  same  Collections  as  the  last 

128  A Sheet  of  Studies  from  the  Last  Judgment — black 

chalk,  on  both  sides 

129  A Demon  Dragging  down  a Man,  and  another  Figure, 

a study  for  a group  in  the  Last  Judgment.  Highly 
finished,  in  red  chalk 

130  An  admirable  Study  for  Portions  of  the  Last  Judg- 

ment; particularly  a figure  descending  as  in  the  act  of 
flying.  Very  carefully  finished,  in  black  chalk 

131  A Study  of  a Head  of  one  of  the  Figures  in  the 

Last  Judgment.  A drawing  of  wonderfully  fine  charac- 
ter, highly  finished,  in  black  chalk.  Capital.  From  the 
Collections  of  Richardson,  C.  Rogers,  and  Hibbert 

132  A Head  of  Satan.  Full  of  diabolic  expression,  and  drawn 

with  great  spirit,  in  pen  and  bistre.  From  the  Collection  of 
J.  Richardson 
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133  Various  studies  of  figures  in  tlje  Last  Judgment — pen  and  chalk 

134  THE  HEAD  OF  ST.  BARTHOLOMEW,  IN  THE 

LAST  JUDGMEN4'.  Engraved  in  the  Italian  School 
of  Design,  where  Mr.  Otthy  justly  observes,  that  “ it  pos- 
sesses an  energy  and  sublimity  of  character  and  expression 
tvhich  toe  shall  in  vain  look  for  in  other  artists,  and  which, 
perhaps,  no  one  but  he  ever  conceived.”  On  the  reverse  are 
a few  studies — black  and  white  chalk.  Superb.  From  the 
Collection  of  W.  Y.  Ottley,  Esq. 

135  One  of  the  Prophets,  Seated.  A grand  study  for  a 

figure  in  the  Sistine  Chapel — black  chalk.  From  the  Col- 
lections of  J.  Richardson  and  Sir  J.  Reynolds 

136  THE  PROPHET  ISAIAH.  The  first  thought  for 

THE  MAGNIFICENT  FiGURE  IN  THE  SiSTINE  ChAPEL. 
Executed  in  pen  and  bistre,  and  engraved  in  the  Italian 
School  of  Design.  Superb.  From  the  Collections  of 
Cicciapocci,  Cavaceppi,  and  W.  Y.  Ottley 

137  Jupiter,  in  the  form  of  an  Eagle,  ascending  with 

Ganymede.  Most  highly  finished  with  black  chalk.  In 
tlie  lower  part  the  sheep  and  dogs  of  Ganymede  are 
slightly  indicated.  A Drawing  of  the  highest 

QUALITY 


138  THE  FALL  OF  PHAETON.  An  admirable  Study 
for  the  celebrated  Picture,  known  to  the  Ama- 
teur, FROM  THE  Engraving  by  N.  Beatricit.  From 
an  inscription  at  bottom,  in  the  handwriting  of  Michael 

Angelo,  it  appjears  to  have  been  a present  from  the  Artist  to 
his  friend  Tomasso  di  Cavallieri.  It  is  executed  in  black 
chalk,  and  varies  considerably  from  the  engraving.  From 
the  Collections  of  Crozat,  Marietti,  Legoy,  and  Dimsdale 

139  One  of  the  Figures  in  the  Cartoon  of  Pisa.  This 

superb  model  is  draivn  with  great  care,  in  pen  and  bistre,  of 
the  Artist's  best  time,  and  for  one  of  his  most  celebrated 
works.  On  the  reverse  are  some  studies  of  figures  in  red 
chalk.  Superb.  From  the  Collections  of  M.  Buonaroti 
and  the  Chev.  Vicar 
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110  Cleopatra,  with  the  Asp.  A beautiful  Drawing, 
HIGHLY  FINISHED,  IN  Black  Chalk.  Engraved  in  the 
Italian  School  of  Design.  From  the  Collection  of  W.  Y. 
Ottleg,  Esq. 

141  A Female  Figure  Heclinino:  a Model  for  the  Tomb 

! OF  THE  Medici.  Exquisitely  finished  in  black  chalk,  and 

of  the  highest  quality.  From  the  Collections  of  Buonaroti 
and  Vicar 

142  Another  Female  Figure  Reclining,  but  differently 

DISPOSED.  Beautifully  finished  in  red  chalk,  and  equal 
to  the  preceding.  From  the  same  Collections 

143  A Noble  Head  of  a Warrior,  richly  ornamented 

WITH  A Helmet  of  a singular  form.  Admirably 
draicn  in  black  chalk.  Superb.  From  the  Collection  of 
Sir  J.  Reynolds 

144  Profile  of  a Mans  Head,  cut  off  at  the  Chin.  A 

drawing  of  great  character,  in  red  chalk.  ^ From  the  Collec- 
tion of  the  Duke  of  Modena 

145  A Whole-Length  Figure  of  a Man,  bearing  a resem- 

blance TO  Michael  Angelo.  He  is  repesented  in  a 
long  cloak,  with  a kind  of  helmet  on  his  head,  and  holds  a 
globe  in  his  hand — yen  and  bistre.  On  the  back  is  the  head 
of  a young  man,  in  black  chalk.  From  the  Collections  of 
Lempcreur,  B.  Constantine,  and  T.  Dimsdale 

146  Study  for  the  Haman,  in  the  Vault  of  the  Sistine 

Chapel.  Drawn  with  surprising  truth,  in  red  chalk.  Re- 
petitions of  parts  of  the  figure  occur  in  different  attitudes, 
also  some  slight  sketches  on  the  back  of  the  drawing.  A 
Superb  Example.  From  the  Collections  of  Buonaroti 
and  Vicar 

147  A Study  for  Drapery:  a female  figure  slightly  sketched  in, 

1 with  the  drapery  of  the  lower  qmrt  elaborately  finished  with 

I the  pen.  On  the  reverse  is  another  figure,  in  black  chalk. 

From  the  same  Collections  as  the  last 

148  A Male  Torso  and  a Leg.  Admirably  draicn,  in  red  chalk 

and  pen.  From  the  Collection  of  R.  Cosuoay 
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149  Architectural  Fragments,  with  Inscriptions — pen, 

curious  12 

150  A portrait  resembling  M.  Angelo — in  red  chalk;  and  other 

studies  from  the  Last  Judgment,  &c.  4 

151  Various,  in  the  school  of  Michael  Angelo  5 

152  The  Last  Judgment  : a large  drawing  of  the  whole  subject, 

the  size  of  the  engraving  by  Julio  Bonasoni,  and  perhaps 
by  him.  Highly  finished,  in  pen  and  bistre,  heightened  with 
white  1 

153  A portion  of  the  Last  Judgment,  drawn  by  W.  Y.  Ottley; 

others  from  the  same  subject,  &c.,  by  various  artists  9 

154  The  angel  Gabriel;  Samson  and  Delilah,  &c.,  from  the 

subjects  of  M.  Angelo  7 

155  Various  drawings  in  the  style  of,  and  copies  from,  M.  Angelo  6 

156  An  architectural  sketch  ; and  various  4 

157  Studies  of  figures,  in  the  school  of  M.  Angelo  3 

158  Figures  from  the  Last  Judgment,  &c.  4 

159  The  figure  of  a man  rising  from  the  grave,  in  the  Last  Judg- 

ment. A cartoon,  by  Michael  Angelo,  the  size  of  life, 
in  black  chalk,  on  a brovm  ground  1 

160  A Large  Cartoon,  by  M.  Angelo,  representing  the 

Madonna  and  Child,  with  St.  John  and  other  saints, 
the  figures  as  large  as  life — black  chalk,  in  oak  frame,  and 
plate  glass  1 

161  An  interesting  Document  in  the  Autograph  of  M. 

. ) Angelo.  From  the  Collection  of  the  Chev.  Vicar,  who 

obtained  it  from  M.  Buonaroti,  the  descendant  of  the 
painter  1 

162  A LONG  AND  INTERESTING  LeTTER,  ADDRESSED  TO  M. 

Angelo  by  Seb.  del  Piombo,  “ Borne  the  2^th  December, 
1519.”  Of  great  rarity  and  interest  1 

FRA  BARTOLOMEO  DI  S.  MARCO. 

163  Two  studies  on  one  sheet,  for  a figure  of  David  with  the  sling— 

black  chalk;  and  a sketch  on  the  back  1 
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An  Angel  bearing  a Drapery — black  chalk.  Very  fine. 

From  the  Collections  of  Vasari,  Mariette,  Legoy,  ^c. 

A beautiful  study  of  drapery  for  a figure  of  Christ — in  dis- 
temper, on  fine  linen 

A naked  figure  of  a m.in  seated,  and  pointing — pen 
The  Holy  Family.  A fine  composition,  in  black  chalk.  From 
the  Collection  of  Ploos  Van  Amstel 
The  Virgin  and  the  angel  Gabriel — pen.  Very  fine 
The  infant  Saviour;  and  Mary  Magdalen,  with  a cup,  kneeling 
— black  chalk 

An  angel,  seated,  plauiig  on  a musical  instrument— JZacA 
chalk,  heightened 

A study  of  three  figures  of  men,  two  standing,  the  other  seated 
— red  chalk 

The  Virgin  on  Her  Knees,  before  the  Infant  Christ, 
attended  by'  angels,  St.  Joseph,  and  St.  Francis.  An 
elegant  composition,  in  an  arched  compartment — black 
chalk 

The  Holy  Family,  seated  in  a landscape,  with  St.  Elizabeth 
and  St.  John — pen.  Beautifully  drawn 
The  Ascension  of  Christ,  attended  by  Angels.  A 
fine  bold  drawing  in  black  chalk,  heightened 
Our  Lord  standing  on  the  tomb,  with  his  foot  on  a globe,  at 
bottom  two  angels — black  chalk.  Very  fine 
The  Virgin  and  Child,  attended  by  angels — black  chalk 
The  Consecration,  or  Blessing,  of  the  Host,  sup- 
ported BY  Angels,  on  either  side  St.  John  and 
St.  Paul — black  chalk.  A large  and  superb  drawing 
The  Virgin,  on  an  P'levation,  Interceding  with  our 
Saviour  for  a Group  of  Numerous  Persons  before 
Her  in  Attitudes  of  Adoration.  The  model  for 
the  celebrated  picture  in  the  Church  of  St.  Romano  at 
Lucca — black  and  white  chalk.  A highly  important 
Drawing  of  the  Master 

Study  for  a Figure  of  David  with  the  Sling.  Finely 
drawn,  in  black  chalk.  From  the  Collection  of  R.  Cosway 
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180  The  Holy  Family,  with  anjjels. 

chalk.  Oak  frame  and  glass 


A large  cartoon,  in  black 
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Gallot  (J.) — Two  of  seaports,  with  vessels  and  figures — pen 
and  bistre 

Campagnola  (J.) — St.  John  standing  in  a Landscape. 
HOLDING  THE  Cup  AND  Cross — pen  and  bistre.  The 
original  dra'tcing,  from  which  tltere  is  a rare  engraving  by 
the  Artist.  The  landscape  is  perforated  for  tracing,  and 
the  figure  is  executed  in  a different  manner  from  the  rest  <f 
the  drawing.  Very  interesting  and  curious 

Campagnola  (D.) — A landscape,  with  figureshunting  a sing 
— pen  ^ 

Campagnola  (D.)—Christ  with  the  Doctors;  the  Holy 
Family  ; and  the  Assumption  of  the  Virgin — pen  and  bistre 

Campagnola  (D.) — The  judgment  of  Midas;  and  children 
tlancing  —pen  and  bistre 

Campagnola  (D.) — Two  landscapes,  with  buildings  and 
figures — pen 

Campagnola  (D.) — Landscape  and  buildings,  with  twe  figures 
in  the  foreground — pen  and  bistre.  A fine  example 

Cangiagio  (L.) — Adam  and  Eve  driven  from  Paradise  ; the 
brazen  serpent ; the  Last  Supper,  &c. 

Cangiagio  (L.) — Bathsheba  in  the  bath  ; Samson  betrayed  ; 
and  Christ  and  the  Samaritan  woman  at  the  well — broad 
pen  and  bistre 

Cangiagio  (L.) — The  Virgin  and  Child,  with  St.  Elizabeth 
— pen  and  bistre 

Cangiagio  (L.) — The  baptism  of  Christ ; the  aiccnsinn  of 
the  Virgin  ; and  a woman  leading  a child — pen  and  bistre 

Cangiagio  (L.) — The  Virgin  borne  by  angeL  ; and  var  ous 
ol'the  Holy  Family — pen  and  bistre 

Cangiagio  (L.) — St.  Luke  in  the  clotids;  the  assumption  of 
the  Virgin  ; one  of  the  sybils,  pen 

Cangiagio  (L.) — Neptune  in  a car,  drawn  by  seahor.es; 
Venus  on  a dolphin  ; a battle,  &c. — pen  and  bistre 
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195  Cangiagio  (L.) — Jupiter  and  Leda;  a satyr  and  a nymph  ; 
and  other  subjects 

196  Cangiagio  (L.) — The  rape  of  the  Sabines;  Psyche  before 
the  gods  in  Olympus  ; and  others — pen  and  bistre 

lA  197  Caracci  (Ann.) — The  birth  of  the  Virgin — in  grisaille 
y 198  Caracci  (Ann.) — The  rest  in  Egypt — pen;  and  a landscape 
— red  chalk 

^ 199  Caracci  (Ann.) — Holy  women  examining  the  wounds  of  St. 

Sebastian — red  chalk 

1 200  Caracci  (Ann.) — A landscape,  with  a figure  of  a female  flying 

with  two  sleeping  children,  allegorical  of  Night — pen  and 
bistre  ~a  circle.  From  the  Collections  of  Mariette  and  Legoy 
O 200*Caracci  (Ann) — The  same  idea  with  differences — oblong 
— pen  and  bistre.  From  the  Collection  of  B.  West  and  T. 

I Dimsdalc.  Very  fine 

201  Caracci  (A.)  — A river  scene  with  a ferry  boat;  and  various 
landscapes — bistre  pen 

''  202  Caracci  (Lud.)  Sc.  Peter  on  the  sea — red  chalk ; and  the 
^ head  of  a saint — in  coloured  chalks 

203  Caracci  (Aug.) — A dragon,  copied  from  M.  Angelo — broad 
pen 

204  Carpi  (H.  Da) — A portion  of  the  school  of  Athens,  from 
Raffaelle — pen  and  bistre 

205  Carpi  (H.  Da) — Two  friezes  of  satyrs  and  cupids  ; and  a 
study  of  figures 

206  Castelli  (B.) — A king  and  a warrior  walking  in  a garden, 
with  other  figures — pen  ; Casolani  (A.) — The  birth  of  the 
Virgin — pen  ; and  another 

207  Castiglione  (B.) — Laban  journeying ; and  a shepherdess,  on 
a mule,  with  her  flock — red  chalk  and  bistre 

208  Castiglione  (B.) — The  adoration  of  the  shepherds  ; and 
the  adoration  of  the  kings — a pair — in  colours.  Very  fine 

209  Castiglione  (B.)  The  Crucifixion;  and  shepherds  driving 
cattle — in  colours.  Very  fine 

210  Castiglione  (B.) — The  Nativity;  and  shepherds  driving  a 
flock  of  sheep — bistre,  pen 
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211  Castiglione  (B.) — Shepherds  with  cattle ; and  various 

212  Cavedone  (J.) — The  Virgin  and  Infant;  St.  Peter  denying 

Christ ; and  a miracle  by  a saint — bistre 

213  Cavedone  (J.) — ^Two  heads  of  youths — black  chalky  and  a 

bishop  kneeling 
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Second  Day's  Sale. 


On  TUESDAY,  JUNE  5,  1860, 

AT  ONE  o’clock  PRECISELY. 


MISCELLANEOUS  DRAWINGS— ITALIAN. 


214  Various  drawings,  of  the  Italian  school  20 

215  A similar  lot  20 

216  Others — various  15 

217  The  Nativity,  by  C.  Alberti;  studies,  by  N.  del  Abati  ; 

and  various  7 

218  Figures,  by  Aspertino  ; a caricature,  &c.,  Albano  ; &c.  5 

219  A miracle,  Bonafaccio  ; a figure  seated,  C.  Bravo  ; the 

Virgin  and  Child,  F.  Bartolomeo,  &c.  8 

220  The  Nativity,  Bronzino;  a concert,  Bellini;  rest  in 

Egypt,  Biscaino;  and  others,  by  Beccafumi,  Caracci, 

&c.  7 

221  A concert  on  a balcony,  F.  Brizzio;  studies  of  heads,  Ban- 

DiNi ; and  various  5 

222  A landscape  and  figures,  large,  Bassano  ; others,  by  Bru- 

NETTi,  H.  Brandi,  Burini,  &c.  10 

223  Portrait  of  a cardinal  and  another,  Bernini  ; study  of  horses, 

&C-,  Gio.  de  Bologna  ; angels,  &c„  C.  Bravo  ; and 
others  8 

224  Military  and  other  subjects,  by  Della  Bella  16 
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225  The  discovery  of  the  true  cross,  the  head  of  a child,  &c., 

Baroccio;  and  a pieta,  Cavedone  4 

226  Various  scriptural  and  mythological  subjects,  by  Camassei, 

. , S.  Caula,  G.  Chiari,  Calabresi,  &c.  10 

/ C 227  The  Holy  Family,  and  the  Virgin  appearing  to  a bishop,  by 

S.  Cantarini  ; the  Virgin,  received  into  heaven,  and  a 
design  for  a ceiling,  Canuti  ; &c.  7 

22S  Angels  singing,  M.  da  Forli  ; a man’s  head,  Furino  ; St. 

Francis  before  the  Virgin,  Mercati;  &c.  7 

229  The  assumption  of  the  Virgin,  and  St.  John  and  another 
figure,  P.  Farinati  ; the  Holy  Family,  L.  Giordano; 
and  a concert,  after  Giorgone  4 

4-^230  Landscapes,  by  F.  Grimaldi;  Christ  and  the  Samaritan 

woman,  Gio.  de  San  Giovanni  ; &c.  6 

231  Studies  of  heads  and  draperies,  &c.,  by  C.  Dolci  ; and  others  7 
I^Z^232  Portrait  of  a man,  Muziano  ; others,  by  Triano,  A.  del 

Sarto,  &c.  S 

The  descent  from  the  cross,  Novelli;  the  birth  of  the 
Virgin,  F.  Monti  ; and  various  5 

^^^234  Various  specimens,  by  Passaeotti,  Procaccini,  Pocetti, 

PoMERANCIO,  «&C.  7 

. ^ 235  Triumph  over  sin,  and  another,  Pomerancio;  various  scrip- 
^ tural,  by  Parmegiano,  &c.  7 

^ t 236  Moses  with  the  tablets,  C.  Procaccini  ; Vulcan,  &c.,  Pri- 

MATiccio ; a design  for  a tomb,  P.  DA  Forli  4 

^ 237  The  assumption  of  the  Virgin,  and  another,  R.  DA  Reggio  ; 

and  various  4 

^ »^238  Angels  bearing  the  cross,  Romanelli;  the  translation  of 

Elijah,  G.  Rover  A ; &c.  8 

J C^239  The  Holy  Family,  S.  Ferrato;  and  others,  by  M.  Di 

Sienna,  Schiavoni,  Strada,  &c.  6 

^ 240  Designs  for  architectural  ornaments,  by  Piero  da  Vinci  17 

^241  Magdalen  washing  the  feet,  by  A.  Vicentino;  the  triumph 

of  Venus  F.  Vieira;  and  a female  figure,  Viani  3 

r 242  The  Holy  Family  and  saints,  Viviano  ; a saint  subject,  F. 

^ Vanni  ; &c.  5 


22 


V.- 


' 243  Portrait  of  B.  Loro,  by  Vasari  ; and  various  architectural, 
by  ViVIANO,  P.  DEL  Vaga,  &c. 

^ 244  Study  of  a man’s  head,  Velasquez;  and  various 

■ / ‘ 245  Architectural  designs,  by  various  masters 

^ ” 246  Others,  similar 

/“'^247  Designs  for  interior  decorations,  by  eminent  artists 
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BENVENUTO  CELLINI. 


248  An  elegant  Design  for  a Cup  and  Cover,  supported 

BY  the  Furies,  with  Mythological  Subjects.  Beau- 
tifully finished  with  the  pen,  and  Indian  ink 

249  A singidar  caricature  portrait  of  M.  Angelo,  composed  of 

artists’  and  architects’  materials.  An  oval,  within  an  ele- 
gantly tlesigned  border.  Pen  arid  bistre  wash,  very  curious 

250  A beautiful  design  for  a salver,  representing  the  fall  of 

Phaeton — bistre,  heightened  with  white;  in  maple  frame 
and  glass 

2*)1  A design  for  the  handle  of  a sword.  Very  elegant;  bistre 
pen;  maple  frame,  and  glass 

252  A sheet  of  studies  of  heads  and  ornaments — bistre  pen ; 

framed  as  the  preceding 

253  A warrior  bearing  a vase  on  his  shoulder,  with  the  portrait  of 

a cardinal  on  the  back — bistre  pen;  framed  as  the 
preceding 

254  A curious  allegorical  representation  of  Fame,  in  an  escutcheon 

of  diamond  form,  with  masonic  emblems  of  the  alphabet — 
bistre;  and  a long  MS.  inscription,  continued  at  the  back 
— framed  as  the  preceding 

255  The  fall  of  the  giants,  curiously  treated ; on  the  back,  a 

design  for  a cup,  and  other  ornaments— pen; 
framed  as  the  preceding 

256  A figure,  supporting  a large  shell,  with  a design  for  a vase, 

and  study  of  legs  ; on  the  reverse,  various  ornaments — 
bistre  pen  ; framed  as  the  preceding 
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*257  Two  beautiful  designs,  in  terra-cotta,  representing  a boar  hunt, 

J * ^ and  nymphs  dancing — ovals — mounted  on  a slab,  covered 

with  red  velvet 

258  A ch’cular  composition,  in  wax,  representing,  in  relievo,  the 
feast  of  Bacchus,  from  a beautiful  design  by  Cellini 
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Cheron  (L.) — Venus  restraining  Adonis,  and  other  mytho- 
logical subjects — in  circles — bistre  wash,  on  blue  paper, 
heightened 

CiGNANi  (C.) — The  birth  of  the  Virgin  ; and  a glorification 
of  angels  in  heaven 

CiGOLi  (L.) — Christ  calling  Peter — bistre  wash;  Alberti 
(C.) — Two  prophets,  an  architectural  decoration — pen 
and  bistre 

CiMABUE  (Gio.) — The  marriage  of  the  Virgin,  numerous 
figures  in  a Gothic  chapel — jyen  and  bistre,  on  vellum 

CiMABUE  (Gio.) — Studies  for  the  Martyrdom  of  St. 
Sebastian,  with  other  designs  at  the  back — bistre  pen. 
From  the  Collection  of  W.  Y.  Ottley,  and  engraved  in  the 
Italian  School  of  Design 

CiMABUE  (Gio.) — An  assembly  of  senators,  and  other  subjects 
— light  bistre  pen,  on  vellum 

Claessens  (A.) — The  seizure  of  Christ ; and  Christ  brought 
before  Pilate : singularly  treated,  the  figures,  with  the 
exception  of  our  Saviour,  being  represented  naked — pen 
and  bistre  wash,  on  a red  ground 

CLAUDE — A Landscape,  with  the  Subject  of  God 
appearing  to  Moses  in  a Burning  Bush;  Moses  is 
Tending  a Flock  of  Sheep.  Bistre,  heightened  zoith 
white.  Brilliant  evening  effect.  From  the  Collection  of 
Lord  Spencei-,  and  F.  J.  Duroveray.  A Superb  Example. 
Framed 

Claude — A street  scene  by  moonlight — bistre  wash 

Clovio  (J.) — The  dead  body  of  Christ,  supported  by  the 
Virgin,  attended  by  saints.  Highly  finished,  in  black  and 
white  chalks 
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j ^ fj  Clovio  (J  ) — Our  Saviour  on  the  Cross,  the  Madounii, 

Kj  ' i St.  John,  and  other  figures  Exquisitely  finished,  in  black 

chalk.  From  the  Geloso  Collection 

J J -^0  Clovio  (J.) — Our  Saviour  rising  from  the  tomb,  after  the 
coraposiiionby  M.  Angelo.  Black  chalk,  delicately  finished 
^ rj  (fiy  O 271  Clovio  (J.) — Judith  delivering  the  head  of  Holofernes  to  her 
servant — black  chalk.  From  Count  Geloso's  Collection 
/S''  1^272  Clovio  (J.^ — The  conversion  of  St.  Paul — bistre 
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273  Two  studies  of  the  Virgin  and  Child,  on  one  sheet — in  red 
chalk 

274  The  Virgin  and  Child,  and  an  angel.  A beautiful  composition, 
in  black  chalk,  sliyhtly  tinted 

275  The  Nativity:  a Study,  or  First  I'hought,  for  the 

CELEBRATED  Notte,  AT  Dresden.  Most  interestiruf, 
from  curious  variations  in  the  design — bistre  uMsh,  greatly 
heightened  with  white.  On  the  back,  a long  and  interesting 
inscription  by  the  elder  Richardson.  From  the  Collections 
of  the  Earl  of  Arundel,  J.  Richardson,  Sir  P.  Lely,  Lord 
Spencer,  8fc. 

: 276  The  Madonna  and  Child,  with  St.  George  and  other 
Saints.  A study  for  the  picture  at  Dresden,  enclosed  in  a 
' ' ' framework  as  an  altar-piece — bistre  and  white  chalk 

217  Study  for  a Holy  Family — red  chalk 

278  'I'he  Virgin  in  the  clouds,  with  angels,  probably  intended  for 

^ i ' c)  the  cupola,  at  Parma  — black  chalk;  and  head  of  St. 

Catherine,  after  Correggio 

279  Study  for  a figure  of  Ciirist  bound  to  a column — red  chalk. 

Very  fine 

280  Study  for  St.  Peter;  and  another  figure  in  the  cupola — red 

chalk 

281  Another  study  of  angels  in  the  cupola — red  chalk 

282  An  angel  playing  the  violin  ; and  two  other  figures  in  the 

same  grand  work — red  chalk 
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A figure  of  St.  John;  and  three  other  figures — touched  ivith 
oil ; and  an  apostle — in  red  chalk 
An  angel  playing  the  harp — black  chalk  ; a sacrifice  ; and 
one  other 

Study  for  the  figure  of  Cupid,  in  the  picture  of  Mercury  and 
Venus  teaching  Cupid  to  read,  in  the  National  Gallery. 
Very  inlerestiny — red  chalk,  heightened 
Study  for  one  of  the  boys  in  the  foreground  of  the  St.  George 
picture,  at  Dresden  — red  chalk.  From  the  Collection  of 
J.  Richardson 

The  ornamented  arch  behind  the  Virgin  and  Child  in  the 
above  picture,  at  Dresden — pen  and  bistre  wash 
An  allegory  of  heroic  virtue : first  thought  for  the  fresco  in 
the  Louvre — pen  and  bistre 

A study  of  two  heads  of  men ; and  another  of  a boy  seated — 
red  chalk 

The  .Almighty  receiving  His  Son  in  heaven— and  bistre; 

and  a glory  of  angels — red  chalk 
The  Vikgin  and  Child — a semicircle,  in  red  chalk.  An 

EXQUISITE  DESIGN,  OF  THE  UTMOST  BEAUTY  OF  EX- 
PRESSION. From  the  Collection  of  the  Duke  of 
Modena 

A study  of  two  boys,  whole-length,  in  the  celebrated  picture 
of  the  St.  George,  at  Vienna — red  chalk.  From  Ottleifs 
Collection,  and  engraved  in  the  Italian  School  of  Design 
A study  for  a figure  in  the  cupola — black  chalk.  From  the 
Collection  of  Charles  I. 

Another  study  of  figures  in  the  cupola— rec?  chalk.  From 
the  Collection  of  Sir  J.  Reynolds 
The  adoration  of  the  shepherds — red  chalk 
A MAGNIFICENT  STUDY  OF  THE  HEAD  OF  A 
YOUNG  MAN,  adopted,  by  Parmegiano,  for  the 
St.John,  in  his  famous  Picture  of  the  Vision  of 
St.  Jerome,  in  the  National  Gallery  — coloured 
chalks,  SUPERB.  From  the  Collections  of  Richardson 
and  Van  Zoomer  ‘ 
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297  Two  figures  of  apostles  in  the  clouds,  designed  for  tlie  cupola 
— red  chalk 

■ 298  A group  of  angels : a study  for  the  same  grand  work — red 

chalk.  From  the  Collections  of  Charles  I.  and  J. 
Richardson 

299  Study  for  the  Ecce  Homo,  in  the  National  Gallery, 
with  differences  — pen  and  bistre  wash.  Highly  in- 

■ , TERESTING  • 

^ 300  St.  Luke  and  another  evangelist ; a study  for  the  cupola — 
red  chalk 

301  An  angel  seated,  and  others  flying,  for  the  same  work — red 

chalk 

302  Jupiter  and  Antiope.  A most  beautiful  and  highly  finished 

drawing,  in  black  chalk,  by  Du  Testre,  from  the  picture, 
by  Correggio,  in  the  Louvre 

303  Head  of  an  Angel  bearing  an  Olive  Branch.  A car- 
' ^ toon  of  colossal  dimension,  in  black  chalk  ; oak  frame,  and 

plate  glass 
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304  Cooper  (S.) — The  Portrait  of  O.  Cromwell,  in 
Armour  ; an  Oval.  A most  beautiful  and  highly 
finished  miniature,  in  body  colour;  in  oak  frame  and 
glass 

^ -^305  Corneille  (M.) — Mars  bathing;  and  iEneas  saving  his 
father,  at  the  burning  of  Troy — pen  and  bistrel,  arge 
;i^306  CoRTESE  (J.) — A series  of  subjects  of  battles  and  skirmishes 
— pen  and  bistre  wash 

j 307  CoRTESE  (J.) — A battle  before  a city  ; and  another  ; and  a 
march  of  soldiers — bistre 

' ' 308  Cortona  (P.  da) — 'Samson  destroying  the  Philistines; 

Moses,  and  Rachel — both  in  black  chalk  ; and  one  other 
'C,  309  Cortona  (P.  Da.) — The  Virgin  appearing  to  St.  Francis ; 

and  a female  saint  offering  flowers — bistre  wash,  height- 
! ened 

' /^SlO  Cortona  (P.  Da.) — A figure  of  Fame  among  ruins — bistre, 
A heightened.  Very  fine 
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Cortona  (P.  da) — The  discovery  of  Achilles— ;?^h  and 
bistre  ; and  the  clemency  of  Scipio — on  blue  paper 
Cortona  (P.  da)— A landscape,  with  river — black  chalk'. 
Flora  enthroned  ; and  a sheet  of  ornaments — bistre 
Cortona  (P.  da) — 'J'he  rape  of  the  Sabines — red  chalk;  and 
the  Virgin  appearing  to  St.  Theresa.  From  Sir  P.  Lely's 
Collection 

Cortona  (P.  da) — An  architect  presenting  to  Pope 

Alexander  VII.  a design  for  a monastery  on  a mountain 
in  the  background.  Engraved  by  Spierre — bistre 

CosiMO  (P.  da) — A male  and  a female  figure — black  chalk 
Cozens  (J.) — A view  in  Italy — in  colours.  Very  fine 
Cozens  (J.) — The  lake  of  Nemi — in  colours.  Very  fine 

Cozens  (J.) — Another  view  of  the  lake  of  Nemi — in  colours 

Credi  (Lor.  di) — A saint  seated — metal  point,  on  yellow 
paper,  heightened 

Credi  (L.  di) — A study  of  one  of  four  angels,  conveying  the 
Holy  Virgin  to  heaven,  in  a picture  painted  by  him. 
Metal  point,  on  a prepared  ground,  heightened  with  white 
Very  beautiful 

Credi  (L.  di) — Marine  monsters,  caressing — bistre  pen. 

Delicately  finished.  From  the  Collection  of  Mariette 
CuYP  (A.) — A river  scene  in  Holland  ; and  a man  seated — 
black  chalk 

Does  (J.  Van  der) — A shepherd  driving  his  flock,  and  an  old 
ruin  with  sheep — bistre  and  Indian  ink 
Domenichino — The  communion  of  St.  Jerome : first  idea  for 
his  celebrated  picture  of  the  subject — pen  and  bistre. 
From  the  Collections  of  Crozat,  Silvester,  Legoy.  §*c. 
Domenichino — The  Stoning  of  St.  Stephen — bistre, 
heightened,  on  a brown  ground.  Very  fine 
Domenichino — A fine  and  bold  study  of  the  head  of  an  apostle 
— black  chalk,  heightened  with  lohite,  on  blue  paper 
Domenichino — The  Virgin  in  the  clouds,  supported  by  angels 
— red  chalk  ; and  saints  delivered  from  prison — bistre 
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- 328  Domenichino — A landscape— jsera;  and  two  heads — in  chalk 
i rj  329  Donatello — A figure  of  an  apostle — broad  pm 

330  Donatello — Two  figures  of  apostles — broad  pen.  From 
^ the  Collection  of  W.  Y.  Ottley,  and  engraved  in  the  Italian 

School  of  Design 

S31  Donatello — A study  of  a large  number  of  figures — broad 
bistre  pen 

/ 332  Donatello — Two  studies  of  a figure  affixed  to  a cross — ■ 


broad  pen 

333  Donatello — Two  studies  of  figures — broad  pen.  Very  fine 

334  Donatello — A figure  of  Hercules,  with  two  others  on  the 

back — bold  pen.  From  Ottleys  Collection 

335  Doomer  (L.) — Two  views'on  theRhine;  and  a rocky  eminence 

r broad  pen  and  bistre,  slightly  tinted 

335  Durer  (A.) — Two  studies  of  a naked  female,  on  one  sheet 
— metal  point 

337  Durer  (A.) — A Head  of  a Man,  singing — black  chalk 

338  Dusart  (C.) — Exterior  of  a cabaret,  men  playing  at  bowls, 

— Indian  ink;  and  a monk  and  two  other  figures,  ca- 
rousing— in  colours 
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339  Queen  Henrietta  Maria,  with  her  son.  First  sketch  for  the 

large  picture  at  Windsor — black  and  white  chalk.  From 
P.  miner's  and  Sir  J.  Reynolds'  Collections 

340  PoRTAiT  OF  H.  Van  Eynden,  Sculptor — black  chalk. 


' ^ Vi  <7  and  Indian  ink.  The  drawing  for  the  engraving  by  Vos- 

terman.  Superb.  From  Mariettas  Collection 
, C 341  The  portrait  of  Snellinx,  the  painter,  in  an  oval — bistre,  pm 
• - V-  Ecce  Homo— pera  and  bistre  wash 

343  Nymphs,  sleeping  ; on  the  back,  studies  of  centaurs — pen 
f'  344  A head  of  a bishop ; and  a study  of  two  heads — bistre 

345  The  Virgin  and  Child,  with  angels  bringing  flowers— 
wash 

346  A nymph  and  satyr — bistre  pen 
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A portrait  of  Cervantes — bistre;  anoihor  of  a princess — hlach 
chalk;  and  a chained  figure 

A female  beating  a man — a sketch,  in  bistre;  and  a female  re- 
clining— black  chalk 

A bacchanalian  subject — pen  and  bistre,  tinted  with  colour 
Mutius  Screvola,  before  Porsenna — bold  pen  and  bistre 
— a circle.  A Drawing  of  the  highest  quality. 
From  Mariettas  Collection 

Portrait  of  Sir  Thesdore  Mayerne,  Physician  to 
King  Charles  1 — the  face  highly  finished  in  colour, 
the  drapery  in  black  chalk.  A most  beautiful  and 
POWERFUL  Drawing 

The  Portrait  of  Thomas  Howard,  Earl  of  Arundel 
— coloured  chalks.  Very  fine 

The  conversion  of  Saul — pen  and  bistre  wash.  Very  spirited 
Three  figures  seated  at  a table,  two  others  entering  at  a door 
— bistre  wash 

Christ  bearing  the  cross — black  chalk  and  bistre  wash 
Christ  Mocked — a first  thought  for  his  famous  picture,  en- 
graved by  Bolswert — bistre  wash — superb  sketch,  and  highly 
interesting 

The  Virgin  and  Child,  wdth  St.  Catherine  and  other  saints 
— broad  pen  and  bistre 

A Study  for  the  Dancing  Children,  in  his  picture 
OF  THE  Virgin  and  Child,  in  a landscape — pen  and 
bistre  wash,  with  all  the  power  of  Guercino 
Ttie  adoration  of  the  shepherds — highly  finished,  in  pen  andbisfre 
A marriage  ceremony — pen  and  bistre  wash 
Judith  cutting  off  the  head  of  Holofernes — bistre  wash 
Moses  and  the  brazen  serpent,  with  sketches  on  the  back — 
pen  and  bistre 

Study  for  the  portraits  of  Ann,  Countess  of  Morton,  and 
Madam  Kirk — Indian  ink,  on  blue  paper  ; and  the  head  of 
a youth — red  chalk 

Bathsheba  receiving  the  missive  of  David ; different  studies 
of  Roman  emperors,  &c. — pen 
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365  Peter  cutting  off  the  ear  of  Malchus,  in  the  seizure  of  Christ 

— broad  bistre  pen.  Very  spirited  1 

366  The  head  of  a cardinal — broad  bistre  pen  1 

367  A study  for  a Holy  Family-  ow  blue  paper;  and  another  of 

plants,  with  memoranda — black  chalk  2 


' 368  Early  Florentine. — A female  arranging  flowers,  and 
other  figures — pen  and  bistre,  highly  finished 

369  Early  Flemish — A design  for  a stained  glass  window,  with 

the  subject  of  Herodias — pen  and  bistre 

370  Early  French. — The  portrait  of  Henry  II.  of  France — 

black  and  red -chalks  ; and  a figure  of  an  apostle — black  chalk 
^371  Early  German. — A monk  holding  a book,  with  the  date  of 
1 403 — bistre  pen,  heightened,  on  prepared  paper 
372  Early  German. — Subjects  from  the  life  of  Christ,  with 
figures  of  the  prophets  and  apostles,  and  quotations  from 
their  books,  on  both  sides  of  the  leaves — bistre  pen.  Very 
early  and  curious 

S7S  Early  German. — Solomon’s  idolatry  ; the  rape  of  Europa ; 
a servant  receiving  a chalice  from  his  master,  &c. 

374  Early  German. — The  Crucifixion ; a devotee  before  saints ; 

and  a sheet  of  studies  of  draperies 

375  Early  German. — Two  lovers  walking;  and  studies  of  female 

saints — pen  ^ 

376  Early  Greek. — St.  Luke  painting  the  Virgin  and  Child — 

pen  outline,"  heightened.  From  the  Collection  of  W.  Y. 
Ottley,  and  engraved,  in  the  Italian  School  of  Design 

377  Echard  (C.^ — A landscape,  with  shepherd  and  cattle — highly 

coloured  in  body  colour 

378  Eckhout  (G.  Van) — The  angel  appearing  to  Isaac — black 

chalk  ; and  two  lovers  in  a landscape — pen 
378*Echhont  (G.  Van) — A lecture  on  astronomy — bistre  tvash. 
Very  fine 

379  Elsheimer  (A.)— An  interior,  with  Baucis  and  Philemon; 

and  part,  of  Solomon’s  temple — engraved  by  Hollar — 
bistre  and  Indian  ink 
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380  Eisheimer  (A.) — A landscape,  evening  effect.  Very  Jine—“ 

bistre,  heightened  with  white.  From  the.  Collection  of  B. 
West  ■ 

381  Everdingen  (A.  Van) — A scene  in  Norway— i/ac/t  chalk 
and  Indian  ink ; and  two  others 

382  Eyck  (J.  Van) — A religious  procession — bistre  pen 

353  Fage  (R.  La) — Two  of  the  battles  of  Alexander.  Highly 
fnished,  in  Indian  ink;  the  apotheosis  of  La  Fage,  &c. 

354  Farinato  (P.)—  The  Virgin,  Child,  and  St.  John,  in  a land- 
scape— pen  and  bistre 

385  Farinato  (P.) — The  scourging  of  our  Lord,  St.  Peter  and 
another  saint  on  either  side.  Powerfxdly  dravm  in  bistre, 
heightened  with  xvhite,  on  blue  paper.  Very  fine 

386  Farinato  (P.) — The  marriage  of  St.  Catherine;  the  Virgin, 
with  the  Infant  and  St.  John  ; and  St.  Barbara — bistre,  &c. 

t'  *387  Farinato  (P.) — An  ornament,  with  Hercules  and  Omphale; 
and  two  river  nymphs — pen  and  bistre,  heightened 

388  Farinato  (P.) — Perseus  rescuing  Andromeda;  an  academy 
of  philosophers ; and  a man  mounting  a horse — bistre 
wash.  Sic. 

389  Farinato  (P.) — Figures  supporting  capitals ; one  of  the 
Danaids ; and  a female  stabbing  herself 

390  Farinato  (P.) — The  battle  between  the  Emp.  Barbarossa 
and  the  Veronese,  painted  in  the  Council  Hall  at  Verona 
— black  chalk  and  bistre 

f C.^391  Farinato  (P.) — The  triumphal  procession  of  a warrior — 
bistre,  heightened  with  white,  on  a brown  ground.  Very 
powerful 

t / 392  Ferrari  (G.) — The  portrait  of  a man  in  a large  hat — black 
and  white  chalk 
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393  Fiesoli  (M.  Da) — An  elegant  design  for  an  altar,  ornamented 

with  figures  of  saints,  &c. — pen  1 

394  Fiesoli  (M.  Da) — Studies  of  an  angel  and  a boy — pen; 

Ghirlandajo  a study  of  drapery — red  and  white  chalk  2 

395  Francia  (F.) — The  Virgin  and  Child,  seated — red  chalk; 

and  J upiter  and  Leda — -pen,  highly  finished  2 
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Franco  (B  } — The  Virgin  ami  Child — bistre,  heightened; 
and  the  descent  from  the  cross— 

Franco  fB.) — Christ  healing  the  sick — bistre;  and  the  figure 
of  an  old  man — pen 

Franco  (B.) — I’he  Baptism  ; the  Resurrection ; and  other 
subjects 

Franco  (B.) — Various  studies  of  figures — in  pen  and  bistre 

Franco  (B.) — The  Holy  Family  ; the  Crucifixion  ; &c. — 
bistre  pen 

Franco  (B.) — A circular  design  for  a salver ; and  a has 
relief  of  a battle — pen 

Franco  (B.) — A beautiful  design  for  a chalice  or  a fountaiii, 
with  the  Crucifixion  at  top,  and  numerous  figures — pen 
and  bistre 

Franco  (B.) — Abraham’s  sacrifice;  the  Virgin  and  Child; 
and  various  studies  of  figures 

Franco  (B.) — I'wo  figures  arguing,  after  the  drawing  by  M. 
Angelo  engraved  in  the  Italian  School  of  Design — pen; 
and  a copy 

Franco  (B,) — A singular  collection  of  anatomical  subjects. 
Admirably  drawn  with  the  pen 

Fuseli — Ariel  on  the  bat’s  wing.  A spirited  drawing,  in  bistre, 
slightly  tinted;  and  a study  of  a man  standing — bistre 

Gaddi  (Taddeo) — The  annuciation  to  the  Virgin,  with, 
above,  the  Almighty  surrounded  by  angels.  A preparation 
for  an  illuminated  letter  A — on  vellum.  Very  curious 

Galante  (da  Bologna) — Christ  curing  the  blind;  and  on 
the  reverse,  the  woman  of  Samaria  at  the  well — pen 

Garbo  (R.  del) — The  flight  into  Egypt;  and  the  Virgin 
surrounded  by  cherubim — a pair  of  circles — bistre,  on 
tinted  paper,  heightened 

Garbo  (R.  del) — The  Virgin  and  Child  on  a throne,  with 
St,  Jerome  and  a bishop;  and  an  apostle  writing  in  a 
book — pen  and  bistre 

Garbo  (H.  del) — The  Virgin,  wdth  her  hands  clasped  ; and 
a male  figure — bistre,  heightened 


2 

2 

4 

7 


r*. 

o 


2 


1 

5 

2 

10 

2 

1 

1 

2 

2 

2 


/I 


I 


33 


412  Garbo  (R.  del) — Studies  of  angels;  others,  of  saints  pray- 

ing ; the  Holy  Family,  &c bistre  4 

413  Garbo  (R.  del) — St.  Francis  embracing  the  cross — tinted  in 

red,  and  heightened  1 

414  Garbo  (R.  del) — Whole-length  figures — black  chalk,  and 

bistre  1 

415  Gaudenzio — The  Death  of  the  Virgin.  A grand  com- 

position— bistre,  heightened,  on  a brovm  ground  I 

416  Gaudenzio — A figure  of  St.  Elizabeth — black  chalk,  on  a red 

ground,  heightened  1 

417  Genza  (J.) — The  head  of  a saint — black  chalk,  with  inscrip- 

tion at  the  back.  From  Ottley's  Collection  1 

418  Ghezzi — A concert ; portraits,  &c. — pen,  and  red  chalk  4 

419  Ghiberti  (Lor.) — The  Crucifixion:  a Composition  of 

NUMEROUS  YiGVViBS— beautifully  drawn  ami  finished  in 
red  chalk.  Very  fine  1 

420  Ghirlandajo  (D.) — The  Nativity,  the  Virgin  kneeling,  and 

angels  in  adoration,  St.  Jose[>h  in  the  distance — pen  and 
bistre,  on  vellum,  within  an  ornamented  border  1 

421  Ghirlandajo  (D.) — The  Virgin  and  Child,  attended  by 

saints — pen  1 

422  Ghirlandajo  (D.) — A study  of  drapery — bistre,  heightened, 

on  a red  ground  1 

423  Ghirlandajo  (D  ) — A study  of  drapery,  for  a whole-length 

figure  of  a lady — bistre  pen  1 

424  Giordano  (1..) — 'Bathsheba  at  the  bath — bistre;  the  supper 

at  Cana  ; and  two  female  figures — black  chalk  3 

42.5  Giorgione — X figure  in  armour — black  and  white  chalk,  on 

blue  paper  I 

426  Giorgione — A general  sleeping  within  a tent,  with  soldiers 

on  guard — red  chalk.  From  the  Collection  of  W.  Y. 
Ottley,  engraved  in  the  Italian  School  of  Design  1 

427  Giorgione — An  Italian  landscape,  with  buildings — pen  I 

J 428  Giorgione — The  figure  of  an  armed  warrior — red  chalk  1 

429  Giorgione — A landscape,  a youth  pursued  by  a dog — pen 

and  bistre  1 
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430  Giotto— The  V'irgin  and  Child— i'«  a green  tint  of  colour, 

heightened  with  white  I 

431  Giotto — The  presentation  of  the  Virgin  in  the  temple— 

and  bistre,  on  tinted  paper  1 

432  Giotto — The  burial  of  the  Virgin,  her  soul  conveyed  to 

heaven  in  the  form  of  an  infant — sligM  pen.  Veo-y  curious  1 

433  Giotto — A procession  of  holy  women  — bistre  pen.  From 

RichardsorCs  Collection  1 

434  Goltzius  (H.) — The  three  Graces — bistre,  on  a red  ground, 

heightened  1 

435  Goltzius  (H.) — The  judgment  of  Midas — large — bistre  wash, 

with  a portion  coloured  1 

436  Gbandhomme  (J.) — A bacchanalian  triumph,  with  numerous 

figures,  represented  in  a large  temple— ftfstrc  wash,  highly 
finished.  A very  rare  specimen  1 

437  Greuze  (J.  B.) — An  old  man  seated,  reading  the  coloured 

chalks  1 

438  Grun  (Hans  Baldung) — Tvpo  heads  of  saints — red  chalk  ; 

and  the  Visitation — Indian  ink  2 

439  Grun  (Hans  Baldung) — A naked  female  attacked  by  death, 

one  of  a dance  of  death  — bistre,  on  a br&um  ground, 
heightened  with  white  I 

440  Grun  (Hans  Baldung)— St.  Martin  dividing  his  cloak 

with  a beggar — bistre  pen  1 

/ 


End  of  Second  Day's  Sale, 


Third  Day's  Sale. 


On  WEDNESDAY,  JUNE  6,  1860, 

AT  ONE  o’clock  PRECISELY. 


MISCELLANEOUS  DRAWINGS— DUTCH,  GERMAN, 

FRENCH,  &c. 

441  The  Virgin  and  Child,  and  saints,  by  J.  Van  A ken  ; portrait 

of  David  Beck,  sculptor,  by  himself ; the  raising  of  Lazarus, 

F.  Bol,  &c.  6 

442  Landscapes  by  Both,  Van  Bloemen,  &c.  9 

443  Others,  by  Begyn,  Bischop,  Breenberg,  &c.  12 

444  Landscapes,  figures,  &c.,  by  S.  Van  Campen,  in  colours  11 

445  A head  of  St.  Peter,  and  another,  G.  de  Grayer  ; the  adora- 

tion of  the  shepherds,  D.  Calvert,  &c.  4 

446  A cherub,  in  colours,  and  another,  J.  de  Wit;  various,  by 

Diepenbeck,  &c.  8 

447  Landscapes,  by  Van  der  Cabel,  Esselens,  and  others  ^ 9 

^448  A girl  with  a kettle,  P.  de  Hooghe  ; nymph  bathing,  G. 

Flink  ; and  a mythological  subject,  Doudyns  3 

449  Landscapes  and  river  scenes,  by  V’an  Goyen,  &c.  9 

^ •^450  The  triumph  of  David,  J.  Heintz  ; the  raising  of  Lazaru«,  ^ yr*. 

Jansens  ; a head,  Livens,  &c.  6 

^ 451  Sheep  and  cattle,  Londonio;  landscapes,  Kobell,  &c.  16 

452  A concert,  Palamedes  ; figures,  Poelemberg  ; others,  by 

Quellinus  ; and  various  ' 7 
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453  Laiidscapo,  Moucueron  ; a stiicly  of  trees  with  waffrfall,  ami 

landscape  with  rustic  bridge,  Pynacker 

454  Landscapes  and  views  on  the  Rhine,  H.  Saftleven 

455  Others,  by  H.  Saftleven  ; and  subjects  of  cattle,  by  C. 

Saftleven 

456  St.  Jerome  in  a landscape.  Van  Somer  ; the  rape  of  Europa, 

&c.,  C.  Schut;  St.  John  preaching,  Utenwail.  &r. 

457  River  scenes,  S.  de  Vlieger;  landscapes — in  colours,  De 

Vries  ; a cow  grazing,  A.  Van  de  Velde,  &c. 

458  Subjects  of  battles  and  skirmishes,  J.  Wyke  ; garden  scene, 

D.  Maes,  &c. 

459  Diana  and  nymphs  bathing,  a pair  of  ovals,  Bouchardon  ; 

others  by  Blanchee,  Boitard,  &c. 

460  Historical  subjects,  by  Le  Brun  ; and  various  specimens,  by 

others  of  the  French  school 

) 461  The  presentation  of  the  Virgin,  Le  Sueur;  Battle  pieces, 

CoRTESE ; the  Crucifixion,  P.  Champagne,  &c. 

462  Subjects  of  French  history,  &c.  by  S.  Le  Clerc 

463  The  rape  of  Europa,  E.  Cheron  ; a female  figure,  Frago- 

f nard;  and  Various  ~ 

464  Figures,  «fec.,  and  his  own  portrait,  J Callot  ; a man’s 

head,  Dumoustier  ; and  St.  Louis  at  devotion 
j 465  Various,  by  Le  Moine,  Parrocel,  Pic  art,  Le  Fevre, 

'■  &c. 

466  Landscapes,  by  F.  Millet;  garden  scenes,  by  Natoire 
/ - 467  The  Holy  Family,  Vouet;  landscape,  Vidal;  children 

playing,  La  Rue;  an  old  woman  reading,  Stella, 
&c. 

.■/'  ry  468  Street  scenes,  wdth  numerous  figures,  P.  Aertzen;  six 

scriptural  subjects,  P.  Uffenback;  and  a horseman, 
J Ammon 

/ f-y',  469  Portrait  of  Vossius,  highly  finished,  by  Bailliu  ; Susanna 

and  the  elders,  by  P.  Van  Aelst  ; St.  John  preaching, 
by  the  same,  &c. 

470  The  cascade  at  Temi,  by  Zoi ; historical  subjects,  Carstens  ; 
&c. 
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471  Figures  hunting,  B.  Van  Orlay;  the  Holy  Family,  &c.,  L. 

Lombard  ; and  various 

472  Scriptural  illustrations,  by  Stetler  ; hunting,  by  Stra- 

DANUS,  &c. 

473  The  sciences,  and  various  specimens,  by  M.  de  Vos 

474  A series  of  views  in  Italy,  by  G.  Wallis — in  black  chalk 

. 475  A view  in  Rome,  by  R.  Wilson  ; horses,  by  Seymour  ; and 
others,  by  English  artists 

Portrait  of  a lady,  by  Sir  P.  Lely;  E.  Lutterel,  the 
engraver,  by  Gibson;  a design  for  a ceiling.  Sir  J. 
Thornhill  , and  two  heads,  by  Zoffany 
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GUERCINO  DE  CENTO. 

Lot  and  his  daughters;  and  saints  before  the  Virgin  in  adora- 
tion— bistre  toash  2 

The  Virgin  and  Child ; and  another  of  the  infant  Clirist — red 
chalk;  the  Holy  Family,  &c. — pen  and  bistre  4 

Christ  bearing  the  cross — red  chalk.  Very  fine  1 

The  death  of  St.  Joseph — black  and  red  chalks  1 

Shepherds  in  attitudes  of  adoration — red  chalk  1 

The  Decapitation  of  Mary  Queen  of  Scots  {so  in- 
scribed by  the  Artist) — pen  and  strong  bistre ^wash..  Very 
Curious  and  Interesting  1 

Perseus  and  Andromeda;  a nymph  bathing;  and  figures  in  a 

landscape — pen  3 

Portrait  of  a lady,  and  two  other  heads — pen  3 

Portrait  of  an  ecclesiastic — broad  pen.  Very  fine  I 

Two  figures  of  children ; and  the  head  of  an  old  man — in  red 
chalks.  Fine  3 

Landscapes — in  pen  and  bistre  3 

Children  at  play,  in  a landscape — pen  and  bistre  wash.  Very 
fine  ; and  a female  with  a palette — red  chalk  2 

Landscapes — bistre;  and  studies  of  figures — black  chalk  5 

Large  studies  of  figures — in  black  chalk  3 
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49 1 Solomon  adoring  the  idol — histre  waah.  Very  Jim 

492  Tile  infant  Saviour  bearing  the  cross,  accotupanted  by  instru- 

ments of  the  Passion — broad  histre  pen 

493  The  Virgin,  Child,  and  St.  John — broad  pen  and  bistre. 

Very  Jim 

494  The  crowning  of  the  Virgin,  with  numerous  saints — pen  and 

bistre  loash 

<7495  The  Virg  in  in  the  clouds,  distributing  flowers  among  saints ; 
St.  Peter  delivered  from  prison  ; and  others 

496  Study  for  a crucifixion — black  chalk 

497  Study  for  the  man  tying  the  feet  of  St.  Andrew  to  the  cross — 

black  chalk,  on  blue  paper 

498  St.  Andrew  bound  for  martydom ; St.  Jeromi  contemplating 

a skull ; and  a study 

499  A figure  playing  the  guitar,  and  singing — tinted;  and  two  fine 

studies  of  portions  of  the  human  figure — black  chalk 

500  A man’s  head — black  chalk 

501  Study  of  a head  from  the  antique,  with  another  on  the  back — 

black  chalk 

502  A sybil  seated;  Venus  and  Cupid;  and  two  others 

503  Two  heads  of  apostles — black  chalk;  the  flaying  of  Marsyas; 

and  another 

504  A fine  and  bold  study  for  part  of  a centaur — in  coloured  chalks  ; 

and  another  of  the  legs  of  a figure — black  cluxlk 


i 
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505  Heemskirk  (M.) — Illustrations  of  scripture  history — 

bistre  pen 

506  Holbein  (Hans.) — A design  for  a stained  glass  window, 

with  the  judgment  of  Solomon  and  another  subject — 
Indian  ink 

507  Holbein  (Hans) — The  Nativity — Indian  ink;  Joritz 

(D.) — A Saint  preaching — a circle — pen 

508  Holbein  (Hans) — The  descent  of  the  Holy  Ghost — pen  and 

Indian  ink 
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Holbein  (Hans) — A subject  allegorical  of  the  arts  and 
sciences  destroyed  by  war — bistre,  on  a greenish  ground, 
heightened  with  white 

Holbein  (^Hans  ) — Portrait  of  Ann  Boleyn,  whole-length  ; 
another  of  Sigisnound  Holbein — metal  point ; and  a 
soldier 

Holbein  (Hans) — A beautiful  design  for  a cup.  Most 
elaborately  executed  vnth  the  pen-^on  vellum 
IIoYSUM  (J.  Van) — A vase  of  flowers — in  colours,  very  elegant 
Jardin  (K.  Du) — A sketch  of  cows  and  sheep — black  chalk ; 

IsMAN — Houses  on  the  bank  of  a river — bistre 
Jordaens  ( J.) — The  adoration  of  the  shepherds  ; the  flight 
into  Egypt ; studies  of  heads  ; &c. 

Jordaens  ( I.) — The  adoration  of  the  kings — coloured 
Jordaens  (J.) — The  adoration  of  the  kings — richly  coloured 
Jordaens  (J.) — A passage  boat,  or  ferry,  on  a river — in 
colours 

Jordaens  (J.)— Nymphs  and  satyrs — red  chalk  and  bistre 
and  a man’s  head — red  and  black  chalk 
Jordaens  (J.) — An  unknown  subject — a warrior,  accom- 
panied by  his  horn  and  page,  receives  a shaft  from  Cupid’s 
bow — in  colours,  very  fine 

Jordaens  (J.) — A horseman  going  out  hawking,  in  an 
ornamental  frame  work.  Brilliantly  coloured 
Lafitte. — The  baptism  of  the  Duke  of  Bordeaux,  in  the 
cathedral  of  Notre  Dame,  with  innumerable  figures — 
exquisitely  finished,  in  black  and  whitechalk 
Lairesse  (G  ) — The  rape  of  the  Sabines — bistre  wash 
LaJs^tret  (N.) — Studies  of  figures,  various — black  and  red 
chalk 

LAWRENCE  (SIR  J’.)— THE  PORTRAIT  OF  THE 
DUKE  OF  REICHSTADT,  SON  OF  NAPO- 
LEON, IN  PROFILE,  MOST  BEAUTIFULLY  DRAWN  IN 
Black  Chalk,  and  one  of  the  finest  examples  of 
THIS  ACCOMPLISHED  AND  EMINENT  PaINTER.  In  maple 
frame,  and  glass 
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5*25  Lawrence  (Sir  T.) — A man  leading  a female  up  a hill — 

black  chalk,  on  blue  paper  1 

526  Leoni  (O.) — The  portrait  of  a youth;  and  another  of  a lady 

-r-black  and  white  chalk  2 

527  Leyden  (L.  Van) — Jael  and  Sisera ; and  females  suppli- 

cating— pen  2 

528  Leyden  (L.  Van) — A regal  feast,  in  a circle — pen,  heightened 

with  white,  on  a prepared  ground  1 

5*29  Leyden  (L.  Van) — St.  Luke,  painting  the  Virgin  and  Child 

— pen,  heightened,  on  a prepared  ground  1 

^ 530  Ligori  (P.) — A pair  of  views  of  portions  of  the  Vatican — 

bistre  wash.  From  the  Collection  of  P.  Mariette  2 

531  Ligorio  (P.) — A procession  of  children — pen  and  bistre, 

heightened,  on  a red  ground  1 

532  Ligozzo  (J.) — Mary  Magdalene  doing  penance — angels 

above.  Highly  finished,  in  bistre  and  white  I 


533  Ligozzo  (J.) — The  apostles,  and  various  saints,  forming  the 

, lower  part  of  the  assumption  of  the  Virgin — bistre,  beau- 
tifully heightened  with  gold,  according  to  the  practice  of  this 
rare  master  I 

534  Lippi  (F.) — The  angel  Gabriel  in  a kneeling  attitude  ; on 

the  reverse,  the  figure  of  a man,  surrounded  by  an  orna- 
mental border — bistre,  heightened  with  white  1 

535  Lippi  (F.)  — Our  Lord  seated,  and  preparing  to  place  a 

crown  on  the  head  of  the  Virgin,  who  is  represented  in  a 
separate  drawing — bistre,  heightened  with  white,  on  a pre- 


pared ground  2 

53G  Lippi  (F.) — Two  angels  playing  on  musical  instruments, 
probably  a ])ortion  of  the  preceding  composition — bistre, 
heightened  with  white,  on  prepared  ground  1 

537  Livens  (J.) — Landscapes — pen  and  bistre  2 

538  Livens  (J.) — Views  of  Dutch  farm  houses  and  barns — pen 

and  bistre  4 

539  Lomazzo  (Gio.  P.) — A singular  porirait  of  a man,  iii  a curi- 

ously formed  helmet — bistre  pen  1 
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I.ONDOJJIO  (F,) — A shepherd  and  shepherdess,  attending 
slieep — a pair — black  chalk,  heightened  toith  white.  Fhve 
examples 

Lorenzetti  (Amb.) — A grand  tournament,  or  combat,  of 
many  figures,  the  horses  beautifully  caparisoned,  ami  the 
helmets  of  the  riders  singularly  diversified — pen  and  bistre. 
Very  curious 

Lucatelh — Italian  landscapes — pen 

ANDREA  MANTEGNA. 

A prophet  contemplating  a scroll — bistre,  heightened  with 
white 

pTbphet  writing  in  a book — bistre  icash 
A Figure  extended  on  a Stone.  Admirably  drawn  and 
foreshortened — bistre  pen.  From  the  Collection  of  W.  Y. 
Ottley 

An  allegorical  subject:  Ignorance  seated  on  a globe,  and 
other  figures — bistre  pen.  A poHion  of  the  original 
drawing,  from  which  the  rare  print,  by  Zoan  Andrea, 
was  engraved.  (Vide  Bartsch.  Tom.  xiii.,  p.  203, 
No.  16; 

A figure,  surrounded  by  arms  and  implements  of  war,  holding 
an  olive  branch,  emblematical  of  peace — bistre  pen 
Two  naked  figures  of  men,  and  a female — pen 
Study  of  a statue  of  Hercules  resting  on  his  club — pen  and 
bistre  wash.  From  J.  Barnard's  Collection 
A Figure  of  Flora  seated— bistre  pen 
The  profile  portrait  of  a man  in  armour,  perhaps  intended  for 
the  emperor  Nero — metal  point 
An  eagle  catching  a fly — pen 
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^^553  Maratte  (C.)  — The  flight  into  Egypt  — bistre  icash; 

Matturino — Figures  departing  from  a burning  city — 
pen  and  bistre 

' 551  Maratte  (C.) — The  baptism  of  Christ  ; angels  bearing  the 

cross ; and  another 
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MabATTE  (C.) — The  Virgin  and  Child,  in  a Cranie,  supported 
by  angels — bistre;  the  Magdelen,  with  an  angel- -reof 
chalk;  and  St.  Francis 

Maratte  (C.) — A sh(  et  of  studies  of  angels’  heads — red 
chalk  ; the  figure  of  a warrior ; and  another 

Mabeuse  (J.  de) — Hercules  with  his  club — bistre  pen,  highly 
finished 

Masaccio  (T.) — An  ecclesiastic  standing  and  holding  a book 
— black  chalk,  heightened  '' 

Masaccio  (T.) — Tliree  draped  figures.  Executed  with  a 
metal  point,  on  a pink  ground,  heightened ; with  two  other 
figures  on  the  reverse 

Masaccio  (T.)  — A naked  man  running— wietoZ  point,  on 
prepared  paper,  heightened  with  white 

Maturino  (M.) — A female  bearing  water,  and  two  others — 
bistre  icash 

Meckenen  (J.  Van) — Females,  singularly  attired,  entering 
the  porch  of  a church — metal  point,  on  a blue  prepared 
ground 

Mbmmelink  (Hans)— The  Nativity — pen  and  bistre 

Memmi  (S.) — The  burning  of  martyrs  at  the  stake — pen,  on  a 
tinted  ground.  From  Lord  Spencer  s Collection 

Memmi  (S.)  — A fortification  and  encampment,  numerous 
figures — bistre  pen.  From  the  Legoy  Collection 

Meulen  (Van  Der) — The  .siege  of  Namur — coloured ; figures 
resting  from  the  chase,  &c. 

Mola  (F.) — Hagar  and  Ishmael  ; jhe  return  of  the  Prodigal 
Son,  &c. — bistre 

Mola  (F.)  — St.  Jerome  tempted — black  and  red  chalk; 
figures  bathing  ; and  the  head  of  a young  man — pen 

Molyn  (P.) — Landscapes  and  figures  — black  chalk,  and 
Indian  ink 

Monaco  (S.)  — The  temptation  of  Christ ; and  Christ 
bearing  the  cross 

Monsignori  (F.) — Two  small  circles  of  the  Virgin  and 
Chdd  ; and  the  Entombment — bistre  pm 
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.\.'ORE  (Sir  Ant.) — The  portrait  of  C.  Clusitis,  a futnous 
botanist — coloured  chalks.  From  P.  Van  AmsteVs  Collec- 
tion 1 

Murillo  (B.) — The  Virgin  suckling  the  infant  Christ — black 
chalk  1 

Novellara  (L.  da) — An  ornamental  frieze  of  curious  design, 

in  four  pieces  joined — pen  and  bistre  1 

Oliver  (Isaac) — The  Golden  Age,  and  various  small  figures 

— in  pen,  tinted  8 

Orley  (B.'  Van) — Figures  hunting;  and  a lion  attacking  a 

tiger — Indian  ink,  heightened  with  white,  on  a brown  ground  2 

Ostade  (A.  Van) — Tlie  knife  grinder — the  drawing  for  his 
etching,  pen  and  bistre;  and  various  figures  of  Dutch 
boors  5 

Ostade  (A.  Van) — An  interior,  with  men  smoking — pen  and 
bistre  wash  ; and  another,  playing  at  cards  2 

Ostade  (A.  Van) — The  Interior  of  a Barber’s  Shop — 
in  colours  I 

Palma  (J.) — The  adoration  of  the  Magi — bistre,  Iveightened, 
on  blue  paper;  study  of  a Holy  Family — pen  and  bistre; 
and  another  3 

Palma  (G.) — -The  feast  at  Cana — bistre  tcash  ; and  a study 

of  figures — red  chalk  2 

Palma  (G.) — Christ  proceeding  to  Emmaus  ; the  assumption 
of  the  Virgin;  the  death  of  St.  Joseph,  &c. — pen  and 
bistre  wash  4 

Palma  (G.) — The  Entombment,  and  the  Resurrection — bold 
pen  and  bistre  wash;  the  Transfiguration,  &c.  4 

Pannini  (P.) — Ruins  with  figures — tinted  1 

Pannini  (P.) — An  interior  with  monks;  and  various  archi- 
tectural 5 

Parmegiano  (F.) — i'he  Virgin  and  Child  on  a throne,  at- 
tended by  St.  Jerome  and  another  saint — Indian  ink, 
heightened,  on  a yellow  ground  1 

Parmegiano  (F.) — The  portrait  of  a man — black  chalk;  and 
a figure  on  the  reverse  1 


14 


r 


I 


44 


/■'V  ^588 


' ) 589 

/ 


I ^7'^ 

I 


591 

592 


I ^ W 593 


fC.  O 595 


596 


/4  '■■=''>597 

/.-/r 

h' 


598 

599 


600 
601 

n-  -:  602 

"L 

603 


C ii. 


i 


« 


Parmegiano  (F.) — An  accusation  before  a judge:  a compo- 
sition of  thirteen  figures — bistre,  heightened,  on  grey  paper 
Parmegiano  (F.)  — A sheet  of  studies  offigiu-es — bistre  pen 
Passari  (J.) — The  Virgin  and  Child,  with  St.  Catherine  and 
other  saints — red  chalk  and  bistre;  and  the  scourging  of 
Christ — pen 

Passarotti  (B.) — Two  figures  of  aposiles,  from  the  design 
of  Donatello — bistre  pen 

Passarotti  (B.) — A head  of  an  old  man  with  a large  beard 
— broad  pen 

PIETRO  PERUGINO. 

The  Virgin  and  Child — metal  point,  heightened 
A Study  for  Two  Shepherds  in  the  Annunciation. 

3Iost  delicately  and  beautifluly  drawn  in  bistre  pen 
The  Virgin  in  adoration — delicate  bistre,  heightened  with  white; 

and  a figure  with  his  arms  extended — metal  point 
The  apostles;  a study  for  the  lower  part  of  the  Transfigura- 
tion— red  chalk.  From  Ottley  s Collection 
Two  sheets  of  devotional  figures,  intended  for  a triptich,  the 
centre  of  which  is  wanting— iZacA  chalk,  heightened  icith 
lohite 

St.  George  preparing  for  his  combat  with  the  dragon — a 
circle — highly  fiyiished,  in  black  chalk 
A singular  composition,  representing  a monk,  or  saint,  preach- 
ing from  a scroll,  before  a numerous  and  mixed  auditory, 
with  animals,  &c. — pen  and  bistre  wash.  From  the  Collec- 
tion of  Mariette,  Legoy,  Dimsdale,  $*c. 

A figure  of  a young  man,  with  his  hands  joined  in  an  attitude 
of  devotion — bistre  pen 

Studies  from  the  Apollo  Belvidere,  the  crouching  Venus,  &c., 
on  both  sides — highly  finished,  with  the  metal  point 
Study  of  drapery  for  a sitting  figure — bistre,  heightened 

Penni  (L.) — Cupids  dancing  round  a globe — pen  and  bistre, 
heightened 
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G04  Penni  (L.) — Jupiter  and  Juno  reclining  on  a couch,  at- 
tended by  Cupids — bistre,  heightened^  on  tinted  ■payer.  From 
^ Barnard’s  Collection 

0 ' 0 605  Penni  (L.) — The  rape  of  Helen — pen  outline 

006  Penni  (L.) — Nymph  and  satyr — highly  finished,  inblack  chalk 

607  Penni  (L.) — A Battle  Piece,  after  Raffaelle — bistre, 
heightened  with  ichite,  on  blue  paper — a grand  drawing 

608  Peruzzi  (B.) — An  architectural  facade,  with  figures  of 
saint-^,  &c. — metal  point 

609  Pillement  (J.) — A village  scene — black  chalk  and  Indian 
ink;  Robert  (H.) — Ruins  with  figures — bistre  wash, 
tinted 

610  PiNTURiccHio  (B.) — The  Nativity,  in  ornamented  frame 
work,  arched — i)en  and  bistre 

611  PioMBO  (Seb.  del.) — The  entombment  of  Christ — black  chalk, 
heightened.  From  the  Collections  of  Crozat,  Calviere,  Legoy, 
and  Dimsdale 

612  PloMBo  (Seb  del.) — -Two  figures  of  children — broad  pen; 
and  the  head  of  a man — black  chalk 

^ (^613  PiTTONI  (G  lo.  B.) — The  re.st  in  Pgypt,  and  the  Virgin  and 
Child,  with  St,  Peter  and  St.  Paul — red  chalk;  Pocetti 
(B.j — The  Last  Supper — in  colours 

614  Plumbi  (Fra.) — J’he  portrait  of  Ant.  Salamanca,  the  cele- 
brated early  publisher  of  old  prints — black  chalk 

615  PoLLAiJOLO  (A.) — A number  of  naked  men  surprised  and 
preparing  for  battle — bistre  pen 

' 616  PoLLAiJOLO  (A.) — Studies  of  naked  men — pen 

617  PoRDENONE  (Gio.) — The  Almighty  borne  by  angels , others 
of  boys  playing,  ornaments,  &c. 

618  PoRDENONE  (Gio.) — Figures  in  the  clouds,  one  a man 
chained— on  blue  paper 

619  PoRDENONE  (Gio  ) — A design  for  the  decoration  of  a room  in 

, a palace,  with  historical  and  other  subjects — pen 

620  Poussin  (N.) — Studies  of  a foot,  and  of  figures  from  the 
antique — red  chalk  and  pen 

bistre  wash 
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tC^621  Poussin  (G.) — A landscape 
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^ 622  Poussin  (G.)  — A large  and  grand  Italian  landscape’ — hlack 
and  white  chalk,  on  blue  paper 

623  Poussin  (G.) — Vnother,  similar,  with  men  angling 

624  Poussin  (G,) — A romantic  landscape — bistre  loash 

625  Poussin  (G.) — A cascade  in  a rocky  defile — black  chalk,  on 
blue  paper  ; and  two  landscapes 

626  Poussin  (G.) — Various  landscapes — bistre  and  Indian  ink 

627  Poussin  (G.) — A pair  of  Italian  landscapes—  black  chalk,  on 
blue  paper 

628  Poussin  (G.) — A landscape,  with  a storm — bistre  wash ; and 
two  others 

629  Poussin  (G,)  — Landscapes  and  studies  of  trees — pen  and  bistre 


F.  PRIMATICCIO. 
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630  St.  Jerome  before  a crucifix ; and  Lot,  with  his  daughters, 

leaving  the  burning  city 

631  A BEAUTIFUL  Design  FOR  A Ceiling,  representing  angels 

pointing  out  the  star  announcing  the  birth  of  Christ — 
red  chalk,  heightened  with  white,  and  exquisitely  finished. 
From  the  Collections  of  Mariette  and  Udney 

632  The  feast  of  the  gods:  a fine  study  for  a part  of  the  subject — 

black  chalk.  From  J.  Richardson’s  and  Lord  Sperwer’s 
Collections 

633  A pair.  The  triumph  of  Ceres,  and  the  triumph  of  Bac- 

chus ; allegorically  illustrating  the  manufacture  of  bread 
and  wine.  Designs  for  compartments  in  the  palace  at 
¥on\dL\nh\e^n~  red  chalk,  heightened.  Very  fine.  From 
the  Collections  of  Mariette  and  Legoy 

634  Another  drawing  of  the  last  des  -ribed  subject — in  pen  and 

bistre,  smaller ; and  Apollo  .vith  the  Muses,  one  of  the 
compartments  at  Fontainbleau— izrfre,  heightened 
■ "635  The  feast  of  the  gods — pen  and  bistre,  heightened.  From 
Mariettas  Collection 

636  The  flaying  of  Marsyas — red  chalk.  From  the  Collections  of 
Richardson  and  Sir  J.  Reynolds 
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- '637  A camp  scene  : subject  from  Roman  history— and  bistre, 
heightened,  very  fine 

038  Ulysses  binding  his  crew ; the  crew  of  Ulysses  carrying  off  the 
oxen  of  Apollo  ; and  another  from  the  same  history ; 
painted  at  Fontainbleau — red  chalk.  From  the  Collections 
of  Brunet,  Sir  J.  Reynolds,  See. 

6 Diana  and  nymphs  in  a car,  drawn  by  dogs ; one  of  the  deco- 
rations at  Fontainbleau — red  chalk 


640  The  car  of  Apollo,  after  the  fall  of  Phaeton — a very  spirited 

and  powerful  drawing — bistre  wash,  heightened  with  white. 
From  the  Collection  of  Prince  Borghese 

641  Danae  in  the  golden  shower,  for  the  fresco  at  Fontainbleau, 

oval — bistre  wash,  heightened,  very  fine 

642  Neptune  drawn  by  sea  horses,  with  several  other  figures ; and 

part  of  the  zodiac — pen,  delicately  washed  with  bistre. 
From  the  Collection  of  Mariette 

643  A design  for  a ceiling,  of  an  octagon  form  ; a bull  in  the 

centre,  and  fore  shortened  figures  of  females  on  the  sides — 
pen,  and  slight  bistre  wash.  From  the  Collection  of  Mariette 

644  A portion  of  the  bath  of  Diana  ; on  the  r'ght  a river  god — 

powerfully  dravm  with  bistre  wash,  heightened 

645  Charity — a female  seated,  surmounted  by  six  children ; and  a 

vestal,  holding  a lamp — pen  and  bistre,  heightened 


646  Ceres  and  Cupid;  and  you'h  and  age,  represented  by  two 

females — bistre 

647  A mythological  subject,  representing  several  figures,  with 

empty  vases,  &c.,  designed  for  Fontainbleau — pen  and 
/ bistre 

■648  Venus  attended  by  Cupid,  conveying  the  arms  of  Mars — 
highly  finished,  in  red  and  white  chalk.  From  the  Col- 
lections of  Mariette,  Denon,  and  Udney 
649  Nebuchadnezzar  eating  grass,  a singular  composition  of  many 
figures ; and  a study  of  two  foreshortened  figures — both 
in  red  chalk,  heightened 
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650  Vcrtumnus  and  Pomona;  and  Diana  and  Endymion — ovals, 
both  executed  for  the  palace  at  Fontainbleau — slightly 
washed  with  bistre,  and  heightened.  From  Mariette' s Col- 
lection 

Venus,  Cupid,  and  another  figure;  and  a group  of  river 
nymphs — highly  finished,  in  red  chalk,  heightened 
Two  females  and  an  infant ; and  another  of  a figure  in  the 
clouds,  designs  for  ceilings — bistre;  and  a male  figure — 
red  chalk 

Vulcan  at  his  forge — red  chalk;  and  two  others  of  figures — 
bistre 

Three  females  seated,  with  Cupid  above;  and  others  of  figures 
— red  chalk 

Francis  I.  seated;  and  the  figure  of  a pope,  with  a 
crozier  and  book — bistre 

Various  studies  of  figures  and  drapery— rec?  chalk 
Apollo  and  the  Muses,  on  Mount  Parnassus — red  chalk, 
heightened  with  white.  From,  the  Collection  of  Mariette. 
Superb 

A ilesign  for  an  ornamental  border,  or  frame  for  a picture, 
with  figures  of  Mars  and  Venus,  &c.  Very  elegant — 
bistre,  heightened,  on  a brown  ground 
659  The  Virgin  seated,  and  caressing  the  infant  Jesus — jicn  and 
bistre,  on  dark  paper,  heightened 
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End  of  Third  Day's  Sale. 


Fourth  Day’s  Sale. 


0 — 

On  THURSDAY,  JUNE  7,  1860, 


AT  ONE  o’clock  PBBCI8ELV. 


MISCELLANEOUS  DRAWINGS— ITALIAN. 
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Various  drawings  of  the  Italian  school 

Others,  by  Baroccio,  Baglioni,  S.  Conca,  &c. 

Others,  by  Tintoretto,  P.  Veronese,  &c. 

Various  of  the  Holy  Family,  the  Ecce  Homo,  &c.,  by  Italian 
masters 

The  Virgin  appearing  to  a saint,  D.  Credi  ; Mary  Magdalen 
carried  to  heaven,  Castelli  ; others  in  the  school  of 
M.  Angelo,  &c. 

Specimens,  by  F.  Mola,  Rosso,  and  others 

Two  female  heads,  by  C.  da  Sisto;  others,  by  Zucchero, 
D’Arpino,  &c. 

Landscapes,  by  various  Italian  masters 

Studies  of  figures,  &c.,  by  Bandinelli,  and  others 

The  cartoon  of  Pisa,  after  M.  Angelo;  others,  after 
Raffaelle,  &e. 

Various,  by  D’Arpino,  Abatini,  Castiglione,  Gabbiani, 
&c. 

St.  Cecilia,  with  angels,  P.  da  Petri  ; the  Crucifixion,  P. 
Aquilano  ; the  Virgin  kneeling,  N.  del  Abati,  &c. 
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^ yjl  J 672  The  Entombment,  J.  Chiaki  ; others,  by  J.  Campi,  F.  Bigio, 

/ Tempesta,  &c.  9 

673  Miscellaneous  Italian  drawings  12 

/ /r  V''  674  Others,  by  Falcone,  D.  Credi,  Casolani,  Correggio,  &c.  11 
^ ^ 675  St.  Francis  and  the  infant  Saviour,  P.  Faccini  ; Esau  selling 


his  birthright,  Falcone;  Venus  and  Adonis,  Frances- 

^ CHINI,  &c. 

^ 676  The  Virgin  and 'Child,  and  saint*,  Zucchero;  Vulcan  at  his 
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forge,  V.  Danti  ; and  various  others 
677  An  apostle  preaching,  Amanati  ; St.  John,  Caracci  ; others 
in  the  school  of  M.  Angelo,  &c. 

o " 678  Solomon’s  idolatry,  Venetian  ; St.  Jerome  writing,  Crespi  ; 

the  Presentation,  F.  Curia  ; Virgin  and  Child,  Schedone, 

&c.  10 

679  The  Nativity,  Guido  ; the  decollation  of  a saint,  Calabresi; 

Venus  and  Adonis,  S.  Conca;  Mars  and  Venus,  Theod. 
Ghisi,  &c.  9 

680  The  constancy  of  Mutius  Schevola,  R.  del  Colle;  the  mock- 

ing of  Christ,  G.  Crespi  ; St.  Paul,  G.  da  Cotignola  ; 
and  others  5 

681  The  Annunciation,  A.  da  Donino  ; an  angel  appearing  to 

saints,  M.  Cardisco  ; the  crowning  of  the  Virgin,  R. 
Gatti,  &c.  6 

682  An  allegorical  subject,  G.  da  San  Giovanni;  the  Trinity, 

Garofolo  ; studies  from  the  antique,  &c.  5 

J 683  Nymph  and  satyrs,  J.  Romano;  a bacchanalian  subject, 
Maturino  ; a sacrifice  to  Priapus,  San  Giovanni  ; and 
various  10 

A 

iJ  684  Mars  and  Venus,  V.  San  Gimignano;  the  martyrdom  of 
St.  Andrew,  A.  Falcone;  an  angel  in  the  clouds,  D, 

Feti  ; and  others,  by  C.  Ferri,  Tempesta,  &c.  11 

' 685  Judith,  by  Schiavone  ; and  various,  by  Fialetta,  Faccini, 

Fenzoni,  &c.  12 
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Our  Lord  bearing  his  Cross — numerous  figures.  A 
bold  and  vujorous  drawinr/,  in  bistre,  heif/htencd  trith  white. 
From  the  Collections  of  Marette  and  Leijoij.  Superb 
G87  A frieze,  of  warriors  leading  a procession  ; and  another,  oi 
soldiers  bearing  a model  of  a captured  city — inen  and 
bistre,  on  grey  paper 

688  Warriors  attacking  a fortress  ; a frieze  ; and  one  other 

689  Restive  horses  in  a chariot ; and  a landscape — heightened,  on 

blue  paper 

690  Females  gathering  flowers;  part  of  a triumph  ; and  another 

691  Alexander  and  his  physician  ; and  a sheet  of  studies  of 

females — red  chalk 

692  A boy  playing  the  pandean  pipes,  and  two  other  figures--' 

bistre.  From  the  Collections  of  Lely,  Richardson,  and 
West;  and  three  female  figures — free 

693  The  conversion  of  St.  Paul— trash,  heightened.  A 

remarkably  bold  and  striking  drawing 

694  The  presentation  in  the  temple  ; the  birth  of  Hercules ; ami  a 

regal  procession — bistre  wash 

695  The  adoration  of  the  kings.  A grand  drawing,  in  black  and 

white  chalks,  of  high  quality  , 

696  A grand  landscape,  with  a hermitage — pen  and  bistre  wash,  on 

blue  paper,  loeiyhtened  with  white 

697  The  death  of  the  children  of  Niobe,  a frieze — bistre  trash, 

heightened 

698  A long  frieze  of  a battle ; and  various  scriptural  and  other 

subjects 
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G99  Razzi  (Gio.  a.) — The  head  of  the  Saviour — coloured  challts, 
fine 

700  Razzi  (Gio.  A.) — Two  heads  of  young  men,  on  one  sheet — 

highly  finished  with  the  pen 

701  Roghman  (R.)-^A  cavern  in  a rock — Indian  ink  and  bistre 


E 2 
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70*2"Romano  (J.) — The  Law  of  Seleucus  against  Adul- 
tery, EXECUTED  ON  HIS  OWN  SoN — fen  and  bistre.  The 
orif/inal  drawing,  from  which  the  print  by  W.  Hollar  is 
engraved.  From  Lord  Arundel's  Collection 

703  Romano  (J.) — Antique  masks;  Veronese  (C.) — The  mar- 

tyrdom of  a saint  ; and  one  other 

704  ROMANO  (J  ) — A VOLUME,  HANDSOMELY 

BOUND  IN  YELLOW  MOROCCO,  containing  170 
Sketches  in  pen  and  bistre,  of  Friezes,  Figures,  and 
Ornaments,  chiefly  drawn  on  both  sides.  A highly 

IMPORTANT  AND  INTERESTING  VoLUME 

705  Rosa  (Sal.)  — Fishermen  with  a boat;  and  a study  of 

heads 

706  Rosa  (S.) — A pair  of  Romantic  Landscapes — in  pen. 

very  fine 

707  Rosa  (S.) — A study  of  a large  tree — broad  pen 

708  Rosa  (S.) — -A  landscape;  and  a seaport — black  chalk  and 

bistre 

709  Rosa  (S.)  Figures  of  banditti,  &c. 

710  Rosa  (S  ) — The  Holy  Family ; and  various  studies 

711  Rosa  (S.) — A grand  and  romantic  landscape,  with  figures  of 

banditti  seated  on  a rock,  of  large  size — bistre  tvash,  height- 
ened with  white  ; in  oak  frame,  and  glass 

712  Roselli  (C.) — A naked  man  leaning  on  a staff;  on  the  back, 

a young  man  seated — metal  point,  heightened 

713  Roselli  (C.) — A study  of  two  figures,  and  on  the  reverse 

two  others — executed  with  a metal  point,  on  prepared  paper, 
heightened;  and  the  head  of  a female 

714  Rossi  (Ang.) — A miracle  of  a female  saint — pen  and  bistre 

715  Rosso  (F  ) — The  elevation  of  the  cross;  and  a conflict  of 

men  and  horses — pen  and  bistre 

716  Rosso  (F.)  Two  allegorical  subjects — highly  finished,  in  black 

chalk  and  bistre 

717  Rosso  (F.)- —The  stoning  of  St.  Stephen;  Hercules  destroy- 

ing the  serpent — in  colours,  very  curious  ; and  a study  of 
parts  of  the  humau  face 
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718  Eve  tempted  by  the  serpent,  in  the  form  of  a female — pen  1 


719  THE  FINDING  OF  MOSES,  a most  beautiful  and 


7-20  LOT  AND  HIS  DAUGHTERS  DEPARTING  FROM 

SODOM,  ONE  OF  THE  DESIGNS  FOR  THE  LoGGIE  — 


■ ^ cind  bistre,  heightened  with  white.  Superb.  From 

the  Collections  of  Christina,  Queen  of  Sweden,  Crozat, 


721  Joseph  relating  his  Dream,  also  one  of  the  Sub- 
jects IN  THE  Vatican — pen,  washed  with  bistre,  on  a 
red  ground,  heightened.  A charming  Design,  full  of 
expression.  From  the  Collections  of  the  Chev.  Vicar  and 


722  JACOB’S  DREAM,  one  of  the  finest  Drawings  ex- 

tant OF  THE  Master.  Nothing  can  exceed  the  beau- 
tifid  simplicity  with  which  the  subject  is  treated.  Painted 
in  the  Vatican — bistre,  heightened  with  white;  in  maple 
frame  and  glass.  From  the  Collections  of  Crozat,  Legoy, 
and  Dimsdale  1 

723  A beautiful  Design  for  a Salver;  in  the  Centre 

IS  REPRESENTED  PhARAOH’s  HoST  DESTROYED  IN  THE 

Red  Sea  ; and  in  the  outward  Circle,  different 
Incidents  in  the  Life  of  Joseph — pen,  washed  with 
bistre,  and  heightened  with  white.  Diameter  23  in.  1 

724  David  and  Bathsheba:  one  of  the  Designs  for  the 

- Loggie  of  the  Vatican.  This  capital  drawing  is  exe- 

cuted with  the  pen,  washed  with  bistre,  and  heightened  with 
white.  From  the  Collections  of  R.  Willett,  and  F.  J.  Du 
Rovergg-  . 1 


ELEGANT  DesIGN  FOR  THE  PICTURE  IN  THE  VATICAN 
— pen,  washed  with  bistre.  A Drawing  of  the  Finest 
Character.  On  the  back  is  an  interesting  document  by 
Zanetti 


Mariette,  R.  Willett,  and  T.  Dimsdale 


1 


T.  Dimsdale 


1 
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Jib  Tiie  Adoration  of  the  Shepherds — bistre  pen.  It  is 
' ^ remarkable,  that  in  this  drawing  the  figure  of  the  infant 

Qirist  is  omitted 

/ 7'26  The  Entombment;  a Composition  of  eight  Figures. 
' The  three  Crosses  are  seen  in  the  distance.  This 

admirable  design  was  apparently  executed  soon  after  the 
artist  quitted  P.  Perugino — pen,  washed  with  bistre,  and 
heightened.  From  the  Collection  of  M.  de  None,  and  M. 
de  Julienne 

7'27  Another  Drawing  of  the  same  Composition,  apparently 
^ by  some  pupil  of  the  painter — pen  and  bistre.  From  Cos- 

way’s Collection 

728  THE  APOTHEOSIS  OF  THE  VIRGIN.  A superb 

Design  of  many  Figures,  She  is  represented  dead, 
os  A Bier,  surrounded  by  the  Twelve  Apostles, 

— . IN  Adoration;  and  above,  she  is  seen  seated  in 

. the  Clouds,  and  Crowned  by  the  Saviour.  No 

- painting  exists  of  this  magnificent  composition— pen  and 
bistre,  heightened.  From  the  Borghese  Palace,  at 
Rome 

729  A SIMILAR  SUBJECT,  TREATED  DIFFERENl'LY. 

The  Virgin,  seated  in  the  Clouds,  is  being 
Crowned  by  Our  Lord,  and  beneath  are  the 
^ Apostles  in  Adoration.  A superb  Drawing,  in 
THE  manner  of  P.  Perugino — pen  and  bistre] 

730  A Study  of  the  Upper  Part  of  the  Female  in  the 
Foreground  of  the  '1  ransfiguration.  Beautifully 
drawn  in  black  chalk,  heightened  with  white.  On  the  back 
is  written,  “ From  the  Duke  of  Devonshire,  to  Sir  Thomas 
Lawrence,  June  1828.  ” 


/ 
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731  Study  for  the  Head  of  an  Apostle,  in  the  Subject 
of  St.  Peter  and  St.  John  at  the  Gate  of  the 
Temple.  A magnificent,  cartoon,  in  black  and  red  chalk  ; 
in  oak  frame,  plate  glass 


•9 
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732  The  Adoration  of  the  Shepherds,  by  Night,  a com- 

position OF  NINE  Figures  ; tlie  light  emanates  from  the 
infant  Saviour,  and  the  effect  is  admirable — pen  and 
bistre,  heightened.  From  the  Udneg  and  Dimsdale  Col- 
lections 

733  THE  ADORATION  OF  THE  MAGI,  a magnifi- 

cent Composition  of  many  Figures — pen  and  bistre, 
heightened.  On  the  back  is  a very  cui'ious  and,  interesting 
account,  by  John  Barnard,  of  this  and  other  drawings  by 
' Raffaelle.  From  the  Collections  of  Marco  Ricci,  Dr.  Mead, 
J.  Barnard,  and  B.  West 

734  THE  HOLY  FAMILY ; the  Virgin  kneels  before 

THE  Infant  Jesus,  (who  lies  on  his  back),  and 
presents  St.  John,  who  also  kneels,  with  his 

HANDS  JOINED  IN  ADORATION.  St.  JoSEPH  IS 
SEATED  ON  THE  LEFT — bistre,  heightened  icith  white. 
Superb.  From  the  Revil  and  Dimsdale  Collections 

735  The  Virgin,  the  Infant  Christ,  and  St.  John,  a 

MOST  ELEGANT  AND  CHARMING  DeSIGN.  Free  pen. 
Capital.  From  the  Collection  of  the  Duke  of  Alva. 

736  The  Virgin  and  Infant — bistre,  heightened 

m THE  RESURRECTION  OF  OUR  LORD.  A Mag- 
nificent Composition  of  several  Figures,  freely 
DRAWN  WITH  THE  PEN.  Highly  interesting,  as  no  painting 
is  known  of  this  grand  icork.  From  the  Collection  of  the 
Duke  of  Alva 

738  The  Virgin  and  Child,  with  St.  Joseph,  on  an 

ELEVATF.D  SEAT,  SURROUNDED  BY  A VAST  NUMBER  OF 
PEOPLE — bistre  pen,  a portion  unfinished.  From  the  Col- 
lection of  Lord  Spencer 

739  A STUDY  OF  Three  Angels,  in  the  Subject  of  the 

Nativity,  with  a Design  at  the  back — black 
chalk,  heightened.  Capital 

740  Two  OF  the  Prophets,  accompanied  by  Angels, 

UNFOLDING  THE  SCRIPTURES.  Painted  in  the  Church  of 
V the  Pace — broad  pen.  Superb.  From  the  Legoy  Collection 
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741  Study  of  a Draped  Figure— fn  Hack  chalk  heightened 

Very  Fine  1 

742  S'r.  CECILIA  AND  OTHER  SAINTS:  the  Drawing, 

engraved  from  by  Maru  Antonio  Raimondi.  4'his 
Superb  Drawing  is  Considered  one  of  the 
Finest  Specimens  extant  of  the  Master,  and 

HAS  BEEN  MORE  THAN  ONCE  SOLD  FOR  FiVE  HUNDRED 
Pounds — pen,  washed  with  bistre,  and  heightened  with 
white.  Superb.  From  the  Collections  of  Count  Malvasia 
Marquis  Vinde,  and  T.  Dimsdale  1 

743  The  Arrival  of  the  Cardinal  de  Medici  (Leo  X.) 

AT  Rome.  He  is  Represented  on  a Mule, 
attended  by  other  Dignitaries  of  the  Church, 

AND  is  Received  by  a Female  crowned  with 
laurel,  and  various  Senators.  Painted  in  fresco 
in  the  Vatican — pen  and  bistre,  heightened.  An 
Admirable  Drawing.  From  the  Collections  of  Zanetti, 
and  the  Baron  de  Non.  1 

ji***  The  works  of  Raffaelle  are  continued  at  page  66 
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744  Hagar  and  the  angel;  on  the  reverse,  the  departure  of  the 

Prodigal  Son — pen  and  bistre  1 

745  7’he  presentation  in  the  temple — pen  and  bistre  wash  1 

746  A portion  of  the  Last  Supper,  after  L.  da  Vinci — red  chalk  1 

747  St.  Peter  and  St.  John  curing  the  lame  at  the  temple — bistre 

wash  1 

748  The  interior  of  a synagogue — pen  and  bistre  1 

749  A study  of  heads,  on  one  sheet — bold  bistre  pen  1 

750  Nathan  reproving  David — broad  pen.  Very  fine  1 

751  A death  bed  .scene — pen  and  bistre  1 

75*2  Soldiers  Pillaging  a House.  A fine  bold  drawing,  in 

broad  pen  and  bistre,  tinted  with  red  1 

753  The  Interior  of  a Temple,  with  F^igures— ii'sfre  wash. 

Very  powerful  ] 
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754  A study  of  trees,  with  a waggon  under  their  shade — j)en  and 
bistre 

755  The  portrait  of  Rembrandt,  with  frizzled  hair — Indian  ink 

756  The  figure  of  a Jew  rabbi  standing — bistre  zcash 

^ Abl  A sheet  of  studies  of  females  with  children — bistre  pen 
/}.  758  The  portrait  of  an  old  woman — red  chalk.  Very  fine 

^ ^ 759  An  old  man  seated  in  a chair — pen  and  bistre 

760  A Lady  standing  at  a Window,  probably  the  wife  of 
the  burgomaster  Six — broad  pen  and  bistre,  touched  with 
white.  Superb 

761  The  Adoration  of  the  Shepherds.  The  study  for  the 
/y  - ^ picture  in  the  National  Gallery.  Pen  and  bistre  wash. 

Admirably  treated  for  effect  of  light 

762  The  Calumny  of  Apelles.  A curious  and  highly  interesting 
drawing  from  the  original  by  And.  Mantegna,  in  the 
following  lot.  A long  description  of  the  subject  by  Richard- 
son, and  a note  by  J.  Barnard,  accompany  the  drawing. 
Pen  and  bistre.  From  the  Collections  of  Vanderschelling , 
Gautier,  Richardson,  and  Barnard 

763  The  Drawing  by  And.  Mantegna,  raoM  which  the 
Preceding  was  Copied.  With  a long  description  of  the 
subject,  and  of  the  drawing  by  Rembrandt,  in  the  hand- 
writing of  J.  Barnard.  Pen  and  bistre.  There  is  a rare 
print  of  this  drawing  by  S.  Botticelli.  From  the  same 
Collections  as  the  preceding 

yS  764  An  old  woman  in  a hood— Jrsfre  and  Indian  ink 
/ J - ^765  The  woman  accused  of  adultery — pen  and  bistre 

766  Christ  in  the  garden,  praying;  and  De  Koning — A bridal 
procession — pen  and  bistre 
j 7^7  A.  figure  of  a man  in  a cloak — broad  pen 
! ')  768  A female  lying  in  bed  — subject  etched  by  the  artist  — 

pen 

'y — C«^769  A female  model,  on  a couch — broad  bistre  pen 

^770  Four  oriental  figures,  seated  under  a tree,  at  a repast — broad 
. pen  and  bistre  wash 

^ ^ 771  A man  at  a window — broad  jien 
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A Jew  rabbi  seated  in  a chair,  an  old  woman  behind — broad 
pen  and  bistre 

View  of  a Town  on  a Promontory — in  Colours.  A 
very  fine  and  rare  specimen 

A female  seated,  in  an  attitude  of  great  attention — pen  and 
bistre  wash 

A sheet  of  studies  of  heads — broad  pen 

A Female  Suckling  a Child — in  Colours.  Very  fine 

Three  figures  walking — black  chalk 

Jacob  Receiving  His  Father’s  Blessing — broad  pen  and 
bistre  wash.  Capital 
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Hercules  Destroying  the  Hydra — black  chalk  and  Indian 
ink,  heiyhtened.  From  the  Earl  of  ArundeTs  Collection 

The  Martyrdom  of  St.  Lawrence:  the  drawing  from 
which  the  engraving  by  Vosterman  was  executed.  Black 
chalk,  heightened.  Very  fine 

The  Rescue  of  Andromeda — pen  and  bistre,  slightly  tinted. 
Superb 

The  Holy  Family — a circle— pen  and  bistre,  highly  finish- 
ed. Of  the  Finest  Quality.  From  the  Collections  of 
Mariette,  Legoy,  and  Dimsdale 

The  Annunciation : and  a procession  of  females,  copied  from 
an  early  German  or  Flemish  picture — coloured  chalks 

Studies  of  figures  in  the  Last  Judgment — pen  and  black  chalk. 
Very  bold  and  spirited 

Nymphs  sleeping — delicately  drawn  with  the  pen;  with  other 
studies  on  the  back 

An  anatomical  study  of  a male  figure.  Most  delicately  and 
beautifully  drawn  with  the  pen  and  bistre.  An  extra- 
ordinary specimen 

Rubens’s  infant  cliild,  as  held  by  his  nurse,  whose  hand  only  is 
seen.  Beautifully  executed  in  red  chalk,  on  a dark  back- 
ground- Very  fine 


1 
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' 0 ^ study  for  the  tigurc  of  Lazarus  raised  from  the  dead,  &c. — 

black  chalk 

789  Ganymebe  and  the  Eagle.  Exquisitely  finished,  in  black 
, chalk,  heiyhtened  loith  white,  from  the  subject  by  M . 

Angelo.  From  Mariette' s Collection 
l~'  790  Studies  of  figures  blowing  the  horu — red  chalk  and  pen 

791  The  Battle  of  Cadore,  from  Titian’s  famous  picture, 
destroyed  by  fire.  A larye  and  masterly  drawiny,  in  j)cn 
and  bistre,  heiyhtened  with  ichite 


792  Fighting  for  the  Standard,  the  commencement  of  a 
study  for  this  subject,  which  Rubens  designed  in  emula- 
tion of  the  same  subject  by  L.  da  Vinci.  Very  spirited 
— chalk  and  bistre 


793  Cupid  and  Psyche  before  Jupiter;  and  the  feast  of  the  gods, 
after  Raffaelle — a pair — and  bistre 

794  A Study  of  Cows,  in  a Landscape.  Most  potcerfully 
drawn  with  a broad  pen  and  bistre.  Capital 

^ ^795  Study  of  figures  of  a warrior,  &c. ; and  the  head  of  an  old 

man — black  chalk 

t 

ffiL  ^96  A portion  of  a battle  piece — black  chedk,  on  a large  scale 
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797  An  architectural  ornament,  with  a medallion  of  Jupiter  and 

Lcda  in  the  centre — bistre,  touched  with  oil  colour.  Very 
fine 

798  The  first  idea  for  the  celebrated  picture  of  the  lion  hunt;  and, 

on  the  same  sheet,  a sketch  of  monsters  and  serpents — 
bistre  jien.  Very  spirited 


799  A large  sheet  of  studies  of  dancing  figures  introduced  in  the 

artist’s  celebrated  picture,  known  as  La  Feste  de  Flamande, 
engraved  by  Fessard  ; and  a number  of  groups  on  the 
back  for  the  same  picture — bistre  pen,  most  sqnrited,  and 
highly  interesting 

800  1'he  Portrait  of  Elizabeth  Brandt,  the  first  wife  of 

Rubens,  in  a large  straw  hat  and  featl  er,  seated — black 
and  red  chalk.  From  Ottley's  Collection 
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801  The  Triumphal  Procession  of  one  of  the  Caesars, 

, WITH  Horses,  Figures  of  Fame,  &c. — bistre,  touched 
with  oil  colour.  A magnificent  Drawing.  From  the 
Collection  ofBmnet  I 

802  The  Portrait  of  Kubens  in  a Hat  and  Cloak,  The 

^ study  for  the  celebrated  jncture  at  Vienna  — black  chalk. 

From  the  Collection  of  the  Marquis  Vinde  1 

Study  for  a figure  of  Hercules  resting  on  his  club — red  chalk  1 

St.  Dunstan  repulsing  Satan — black  chalk.  Very  spirited  1 

The  Circumcision — large — red  chalk.  Very  fine  1 

The  first  thought  for  the  fall  of  the  angels,  at  Dusseldorf — 
free  pen.  Memorranda,  in  the  handwritiny  of  Sir  J.  Rey- 
nolds and  John  Barnard,  accompany  the  drawiny  1 

807  A monk  holding  a crucifix — highly  finished,  in  black  chalk. 

From  Mariette's  Collection  1 

808  A study  of  drapery  for  a female  figure  j and  the  figure  of  a 

river  god — black  chalk  2 

809  The  Creation ; and  the  temptation  of  Eve,  designed,  ap- 

parentl}',  for  the  decoration  of  a room — pen  and  bistre  wash  2 

810  Designs  from  bas-reliefs  of  many  figures — black  and  white  chalk  2 

811  Rubens’s  wife  and  child— WacA  and  red  chalk  1 

812  The  head  of  a satyr.  A powerful  drawing,  in  red  chalk. 

From  the  Legoy  Collection  1 

813  Studies  of  heads,  from  antique  gems — bistre  pen.  Highly 

finished  6 

814  The  front  of  Rubens’s  house,  with  two  figures  at  a window, 

perhaps  the  artists  and  his  wife — bistre  pen,  tinted  1 

The  Works  of  Rubens  are  continued  at  page  68 
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815  Samachini  (O.) — A doge  receiving  a deputation  : numerous 

figures — bistre  wash.  From  Ottley's  Collection 

816  Salmeggia  (E.) — The  Crucifixion — bistre,  heightened  with  oil 

colour 

817  Salviati  (G.) — The  combat  of  the  Horatii  and  Curatii. 

A fine  and  most  powerful  drawing,  in  bistre,  heightened  with 
I xohite.  From  the  Collection  of  the  Marquis  Legoy 
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Salviati  (G.)  — Jupiter  suckled  by  the  goat  Amallhea  ; and 
a saint  subject — j>en  and  bistre  2 

Salviati  (G.) — Diana  and  Endymion  ; and  an  historical 
subject  2 

Salviati  (G.) — The  betrayal  of  Samson — bistre  wash,  on 
blue  paper ; the  sybil  burning  the  books ; and  two  of 
figures  4 

Salviati  (G.) — A female  with  a vase — coloured  chalks;  the 

fallen  giants — black  chalk,  &c.  Highly  finished  3 

Sarto  (A.  del) — His  own  portrait — red  chalk.  Very  fine  1 
Sarto  (A.  del) — The  Visitation  ; a design  for  his  celebrated 
picture — pen  and  bistre  wash  1 

Sarto  (A.  del) — The  Holy  Family,  in  an  oval—  red  chalk  I 
Sarto  (A.  del) — A female  head : study  for  a madonna — 
black  and  lohite  chalk  1 

Sarto  (A.  del) — A beautiful  Study  of  the  Head  of  a 
Youth,  intended  for  a St.  John  — black  chalk, 
heightened.  Superb  - 1 

Sarto  (A.  del) — The  figure  of  a man  fastening  his  clothes, 
the  cartoon  of  Pisa,  by  M.  Angelo — red  chalk.  From 
the  Collections  of  Richardson  and  Sir  J.  Reynolds  ] 

Sarto  {.S.  del) — Studies  of  figures  of  men — red  chalk  4 

Sarto  (A.  del) — Various  studies  of  figures — in  red  chalk,  &c.  5 

Sarto  (A.  del) — A youth  receiving  baptism  ; and  a figure 
fastening  his  clothes,  from  M.  Angelo’s  cartoon  of  Pisa 
— black  chalk  2 

Savery  (R.) — Wild  scenery,  with  waterfalls,  &c. — coloured 
chalks  and  tinted  4 

ScARPACCiA  (V.) — A singular  subject  of  two  figures  tempted 
by  S.;tan,  an  old  man  directing  his  attention  to  heaven — 
pen.  Very  curious  1 

ScHAUFELEiN  (Hans) — A sheet  of  Studies  of  figures ; and 

Esther  before  Ahasuerus — pen  2 

ScHEDONE  (B.) — The  Holy  Family  and  saints — red  chalk  j 

Scuiavone  (And.) — The  Holy  Family,  and  other  figures ; 
and  a female  holding  up  a child — pen  2 
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ScHiAVONE  (Ajjd.) — The  infant  Christ  held  hy  his  mother, 
and  crowning  St.  Catherine — red  chalk;  and  the  Entomb- 
ment, after  Raffaelle — bistre 
ScHOENGAUER  (M.) — The  Nativity — pen,  on  a red  ground 
ScHOENGATJER  (M.) — Two  aiigels  bearing  a crescent,  vvitliin 
which  is  represented  the  Crucifixion — bistre  pen,  tinted 
ScHOENGAUER  (M.) — One  of  the  wise  virgins—  bistre  pen 
-ScHOENGAUER  (M.) — The  head  of  our  Lord — pen  and 
bistre 

ScHOENGAUER  (M.) — Studies  of  draperies  for  female  saints 
— bistre  pen 

ScHOENGAUER  (M.) — Two  heads — highly  finished  with  the  pen 
ScHOENGAUER  (M.) — Studies  of  figures  of  saints  and  of 
draperies — bistre  pen 

ScHOENGAUER  (M.) — Studies  of  figures — pen 
Signorelli  (L.) — Three  warriors  on  horseback — black  chalk, 
the  outlines  perforated  with  a pin.  From  the  Collection  of 
W.  Y Ottley,  and  engraved  in  his  work  of  the  Italian  School 
of  Design 

Signorelli  (L.) — A scene  from  Dante;  and  another,  pro- 
bably from  the  same  work — black  chalk 
Signorelli  (L.) — Studies  of  figures — chalk  outline 
Signorelli  (L.) — The  figure  of  a young  man  in  an  attitude 
of  defiance — black  and  white  chalk;  Gozzoli  (B.) — Two 
studies  of  dogs 

SiRANi  (Eliz.) — Her  own  portrait,  her  train  borne  by  a page 
— bistre  wash.  From  the  Collection  of  C.  Rogers 
SiRANi  (Eliz.) — Perseus  and  Andromeda;  and  two  of  the 
Virgin  and  Child 

SiRANi  (Eliz.) — The  rest  in  Egypt ; the  infant  Saviour,  re- 
clining on  the  cross ; and  the  Virgin  in  the  clouds 
Spagnoletto  (J.) — The  death  of  a saint — bistre  ivash.  Fine 
Spranger  (B.) — The  centaurs  and  Lapithae  ; and  two  others ; 

Goltzius  (H.)  — Portraits  of  two  children — pen,  tinted 
Squarcione  (A.) — Christ  curing  the  lame;  and  the  figure  of 
an  apostle — bistre  pen,  on  tinted  ground 
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^ 855  Stephano  (a  Scholar  of  Giotto) — A king,  on  horseback, 

carrying  a hawk,  a female  saint  in  the  background — pen 
.\  and  bistre 

^856  Straten  (H.  Ver) — Landscapes — in  colours  and  Indian  ink 
^ , ,857  Sueur  (E.  Le) — Opening  the  tomb  of  the  Virgin;  and  a 
martyrdom  of  a youtli ; Stella — the  marriage  of  St. 
Catherine — black  chalk  and  Indian  ink 
858  Sueur  (E.  Le) — A miracle  ; and  various  studies — black  chalk 
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End  of  Fourth  Day^s  Sale. 


n 


Fifth  Day  s Sale, 


o- 


On  FRIDAY,  JUNE  8,  1860, 

AT  ONE  o’clock  PRECISELY. 


0 

MISCELLANEOUS  DRAWINGS— ITALIAN. 

8.j9  The  Virgin  on  a crescent,  Ves.  Strada  ; a miracle  by 
Cardinal  Boromeo,  Tiarini;  others,  by  Sansovino, 
Facci,  Samachini,  &c.  8 

860  Scriptural  and  other  subjects,  by  Solimeni,  A.  Sacchi, 

Samachini,  and  others  9 

861  Various  others,  by  Solemini  ; the  Virgin  and  Child,  S. 

^ Ferrato,  &c.  7 

f 862  Bacchus  and  Silenus,  J.  Romano  ; the  Virgin  appearing 
to  two  saints,  Baroccio  ; Christ  healing  the  lepers, 
Salviati,  &c.  . 4 

863  Various  Italian  masters  14 

864  St.  Antony  de  Paule  relieving  the  poor,  Guido  ; the  Entomb- 

ment, Gandolfi  ; peasants,  Carpione,  &c.  5 

. 865  Head  of  a child,  and  a saint  praying,  Empoli  ; subject  for  a 
ceiling,  Castelli  ; the  apparition  of  the  Virgin,  Campi  ; 
and  another  5 

866  The  birth  of  the  Virgin,  C.  Procaccini  ; the  Virgin  and 
Child,  F.  Torre;  and  various  others  of  the  Italian 
school  8 
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The  Entombment,  Ghirlandajo  ■,  birth  of  the  Virgin, 
Baroccio  ; curing  the  blind,  &c. 

The  good  Samaritan,  Bassano;  the  adoration  of  the  shep- 
herds, Tintoretto  ; the  stoning  of  Stephen,  Venusti, 
&c. 

St.  Francis,  Mola  ; a saint  subject,  L.  Mattioli;  and 
various 

Various  specimens,  by  Pagani,  Marchetti,  L.  Lotti, 
&c. 

Others,  by  J.  da  Imola,  P.  Liberi,  C.  Lotti,  P.  Lauri, 
&c. 

St.  Francis  receiving  the  infant  Jesus;  and  others,  by 
Lanfranco,  &c. 

Various,  by  Italian  masters 

The  decollation  of  a saint,  Milani;  group  of  female  heads, 
Zanetti  ; others,  by  Zelotti,  Trevisani,  &c. 

The  Entombment,  Peruzzi  ; a naval  combat,  Piola  ; the 
clemency  of  Scipio,  P.  Cortona,  &c. 

A bacchanalian  frieze,  Peruzzi  ; a monument  in  St.  Peter’s, 
G.  DEL  Porta;  others,  by  Novara,  Paduanino,  &c. 

Heads  and  figures,  by  F.  Torre,  C.  Piemontese,  A.  Milani, 
&c. 

The  Virgin  and  Child,  Rondani  ; Paul  preaching,  Pome- 
RANCio;  and  others,  by  J.  Romano,  Vanni,  C.  Ferri, 
&c. 

A saint  with  a skull, Velasquez  ; anatomical  studies,  School 
OF  M.  Angelo  ; St.  Jerome,  Titian,  &c. 

Landscape,  R.  da  Tivoli  ; others,  by  Caracci,  &c. 

The  birth  of  the  Virgin,  and  the  feast  at  Cana,  Vanni  ; 
a female  figure,  Viani  ; and  various 

The  return  of  the  prodigal,  by  Fornarino;  and  various 
specimens,  by  Italian  masters 

Various  others 

A bacchanalian  subject,  P.  del  Vaga  ; the  Virgin  on  a 
crescent,  Procaccini  ; others,  by  Tintoretto,  Polidoro, 
&c. 
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885  Angels,  after  Correggio,  by  Pomerancio  ; ihe  Virgin  ami 

/ 

saints,  Del  Moro  , the  Ascension,  Montelupo  ; and 
others 


RAFFAELLE. 

Continued  from  page  5G. 

886  TH  E PEST,  the  Subject  of  the  well-known  Engra- 

ving, BY  Marc  Antonio.  A Drawing  of  great 
interest,  executed  with  the  utmost  delicacy  in  bistre,  on 
grey  paper,  heightened  tcith  tvhite.  From  the  Collections 
of  Charles  I.  and  T.  Dimsdale  Esq. 

887  The  Figure  of  an  Evangelist,  whole-length,  hold- 

ing A Book.  A superb  study,  in  broad  jien.  From  the 
Marquis  Vmde's  Collection 

888  A PORTRAPP  OF  HAFFAELLE,  in  a Cap,  about 

THE  AGE  OF  FOURTEEN  ; ON  THE  REVERSE,  AnATOMICAL 

Designs,  carefully  DRA^VN  with  the  Pen,  pro- 
bably AT  the  same  period.  This  interesting  portrait 
is  highly  finished  tcith  black  chalk,  and  is  engraved  in 
Ottleys  Italian  School  of  Design.  From  the  Collection 
of  W.  Y.  Ottley,  Esq. 

889  A Man’s  Head — a bcautifid  study  in  black  clmlk.  From 

HillieCs  Collection 

890  'Ihe  Portrait  of  J.  F.  Pbnni,  called  II  Fattore, 

the  housekeeper  of  Raffaelle,  and  one  of  his  executors.  A 
fine  head,  in  a cap,  admirably  drawn  in  black  chalk,  on  a 
broivn  jiaper.  From  the  Collection  of  the  Marquis  Vinde 

891  The  Head  of  St.  Peter,  a magnificent  Study  from 

Nature,  for  one  of  the  principal  Figures  in 
THE  Transfiguration.  The  head  is  bald,  but  Raffaelle 
has  slightly  indicated  the  coloured  locks  which  he  introduced 
in  the  picture.  Boldly  executed  in  black  chalk.  On  the 
back  is  written  “ From  the  Duke  of  Devonshire  to  Sir 
Thomas  Lawrence,  June  1828  ” 


892  The  Marriage  of  Alexander  and  Roxana.  One  of 

THE  Artist’s  First  Compositions,  described  by  L. 
Dolce,  being  then  in  the  possession  of  Count 
Malvasia  a Painting  in  Fresco  of  the  Subject 
exists  in  the  Villa  of  Raffaelle,  near  Rome 
— bistre  wash,  heightened  loith  white.  From  the  Collections 
T.  della  Vite,  M.  Crozat,  Marquis  Legoy,  and  T. 
Dimsdale 

893  Alexander  Depositing  the  Iliad  of  Homer.  A mag- 

nificent Design  of  Sixteen  Figures;  the  Drawing 
from  which  the  well  known  fine  Engraving,  by 
Marc  Antonio  Raimondi,  was  made — red  chalk.  From 
the  Collections  of  Sir  J.  Reynolds  and  M.  Randon  deBoisset 

894  A Study  for  the  V^enus  in  the  celebrated  Fresco, 

AT  the  FaRNESINA,  of  THE  FeAST  OF  THE  GoDS.  In 
the  Master's  best  - red  chalk.  Capital.  From 
the  Collection  of  the  Marquis  Antaldi,  of  Pesaro 

895  Attila,  the  Subject  of  the  celebrated  Fresco  in 

the  Vatican.  Hiyhly  interesting,  as  it  differs  materially 
from  the  painting— bistre,  heightened 

896  'I’he  Defeat  of  the  Saracens,  at  Ostia  Also  most 

interesting  and  valuable,  from  its  differing  from  the  fresco 
in  the  Vatican.  Carefully  draivn  in  pen  and  bistre  icash, 
heightened  with  white.  Superb.  From  the  Collection  of 
Count  Malvasia 

897  A Grand  Religious  Ceremony.  A pope  is  seated  on  the 

left,  ordaining  a prie.st,  amidst  a vast  number  of  ecclesi- 
astics and  other  figures  assembled.  A large  and  beautiful 
draioing,  delicately  executed  in  pen  and  bistre,  heightened  ; in 
perfect  preservation.  From  the  Collection  of  T.  Dimsdale, 
Esq. 

898  A Study  of  Hands,  the  Size  of  Life;  with  another,  of 

the  legs  of  the  human  figure,  at  back — black  chalk 

899  Two  Nude  Figures,  Seated  on  a Covcu— freely  drawn 

with  the  pen ; on  the  back  some  lines  rvritten  by  the  artist. 
^ ■ From  the  Collection  of  Sir  P.  Lely  and  R.  Cosway 
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900  An  Angel,  holding  a Banner  or  Curtain — a cartoon, 

in  Mack  and  white  chalk,  the  size  of  life  ; in  maple  frame 
and  plate  glass  1 

901  THE  PORTRAIT  OF  TIMOTEO  DELLA  VITE: 

A SUPERB  Cartoon,  the  size  of  Life.  One  of  the 
FINEST  Specimens  of  Portraitures,  as  a Drawing, 
existing.  Timoteo  was  the  Friend  and  Executor 
of  Raffaelle — black  and  red  chalk;  handsomely  framed. 


with  plate  glass.  From  the  Collection  of  the  Marq.  Antaldi  1 

902  Tile  Virgin  fainting  at  the  foot  of  the  cross,  and  many  other 

figures — free  pen.  In  the  school  of  Raffaelle  1 

903  The  finding  of  Moses;  studies  of  cupids,  &c.,  by  scholars  of 

Raffaelle  4 

904  Tracings  of  the  drawings  of  the  Virgin  fainting,  formerly  in 

this  Collection  ; and  a battle  piece,  after  Raffaelle  4 

905  Samson  strangling  the  lion;  and  others,  after  Raffaelle  7 

906  A copy  of  the  Attila ; and  other  copies  of  Raffaelle’s 

drawings  7 

907  The  Virgin,  the  infant  Christ  sleeping,  and  St.  John,  called 

“ La  Vierge  an  Linge.”  Beautiful  drawing,  in  colours, 
made  for  the  Musce  Frangais  1 

90S  The  vision  of  Ezekiel — in  colours,  for  the  same  Work  1 

909  La  Madonna  dalla  Seggiola.  A beautiful  and  highly  finished 

drawing,  in  chalks,  also  for  the  Musie  1 

910  Raffaelle  and  his  fencing  master.  Executed  in  the  same 

highly  wrought  manner,  in  black  chalk,  for  the  same  work  X 


P.  P.  RUBENS. 

( Continued  from  page  60.^ 

911  A design  for  a frontispiece:  at  top,  Juno,  seated  with  a 

peacock  and  eagle  ; on  the  sides,  Minerva  and  Mercury — 
pen  and  bistre.  Highly  finished 

912  Nymphs  sleeping — delicate  pen ; with  some  studies  of  females 

on  the  back 
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913  A frieza  from  the  antique — i^en  and  bistre,  o?i  blue  paper 

914  A study  from  the  Laocoon — black  and  white  chalk 

915  Boors  Fighting — black  chalk,  and  bistre  xcash.  Very  power- 
ful, and  of  striking  effect.  From  Hudson’s  Collection 

91G  A Magdalen,  on  her  knees — black  and  white  chalk 
917  A half-length  figure  of  a female — black  and  red  chalk 
/ ' 918  A sleeping  satyr,  from  the  antique — black  chalk 

^ ' 919  Mercury  conveying  Psyche  to  Jupiter,  after  Raffaelle  — 

coloured  chalks 

920  Soldiers  attacking  a fortification — bistre,  heightened  with 
white 

921  The  Virgin  and  Child,  with  St.  Elizabeth — pen  and  bistre 

922  A sheet,  with  designs  for  architectural  decoration,  and  spirited 
sketches  on  the  back — bistre  pen  and  chalk.  From  the 
Collections  of  Richardson,  C.  Rogers,  §’c. 

923  The  Almighty  borne  by  Angels — chalk  and  water  colour, 
of  various  tints — a very  uncommon  example 

924  The  descent  from  the  cross — pen;  and  a study  of  antique 
masks  and  figures — black  chalk 

'VD  925  The  procession  of  an  emperor  and  suite — pen  and  bisti-e,  ivith 
blue  tint,  in  the  manner  of  Breughel 

jf- y926  The  Resurrection  of  Our  Saviour — carefully  finished, 
* “ ' in  pen  and  bistre,  heightened  with  white.  From  Mr.  Goll’s 

Collection 

927  A study  or  first  thought  for  the  famous  picture  of  Peace  and 
War,  in  the  National  Gallery — red  chalk,  slightly  wooshed 
with  Indian  ink 

928  THE  CORONATION  OF  MARY  DE  MEDICIS,  AT 
THE  CATHEDRAL  OF  ST.  DENIS.  The  Queen, 
accompanied  by  the  Dauphin  and  Princesses,  is  receiving 

j the  crown  from  the  Cardinal  Joyeuse.  The  Duke  de 

Vendome,  Queen  Margaret,  and  other  distinguished  per- 
sonages are  present ; the  King  is  observing  the  ceremony 
from  a window.  This  splendid  draioing  was  a present  from 
Rubens  to  the  Baron  de  Vicq,  who  procured  him  the  commis- 
sion to  paint  the  Buxembourg  Gallery,  where  this  subject  is 
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executed,  loith  variations.  Highly  finished,  in  water  and 
body  colour.  Maple  frame  and  glass.  From  the  Collections 
of  Baron  de  Vicq  and  the  Marquis  Legoy  1 

929  The  Archduke  Ferdinand,  on  Horseback,  attended 

BY  A Page,  under  an  Archway,  richly  decorated. 

In  coloured  chalks  ; oak  frame  and  glass  1 

930  A Lady  and  Gentleman  Walking,  a Groom  leading 

A Horse — companion  to  the  last;  oak  frame  and  glass  1 

931  A Groom  holding  a White  Horse,  which  is  Prancing 

— en  suite  with  the  preceding ; oak  frame  and  glass  1 

FRANCIS  SNYDERS. 

932  A larder,  with  a peacock  and  fruit — pen  and  bistre.  From 

the  Collection  of  T.  Dimsdale,  Esq.  1 

933  A larder,  with  game  and  fruit — pen  and  Indian  ink  1 

934  Another  subject  of  a larder,  with  peacocks,  game,  and  dogs — 

pen  and  bistre.  Very  fine.  From  the  Collection  of  B.  West  I 

935  The  Game  Market  : a man,  accompanied  by  a female, 

/ bearing  a hawk  on  his  hand.  The  study  for  the  picture 

engraved  by  Earlom.  Pen  and  bistre  I 

936  Birds  and  fruit,  &c. — pen  and  bistre,  slightly  tinted  with  colour, 

and  carefiully  finished  1 

937  Dogs  attacking  a bear;  a boar  hunt;  and  a study  of  an  eagle 

— pen  and  bistre  3 

938  A larder,  with  game,  &c„  of  various  kinds,  a man  skinning  a 

sheep — pen  and  bistre  1 

939  The  commencement  of  a subject  of  game,  with  a design  at 

back  of  a bear  and  dogs — pen  and  bistre  1 

940  Teniers  (D.) — A village  fair;  and  various  studies  of  figures 

— black  chalk  and  pencil  5 

941  Teniers  (D.) — Studies  of  figures  and  landscapes — black 

ehalk,  &c.  9 

942  Terburg  (G.) — The  artist  with  his  wife,  and  nursemaid  with 

a child — broad  pen  and  Indian  ink  1 


71 


943  Testa  (P.) — The  Nativity  ; a glory  of  angels;  a procession; 

and  various  other  subjects  5 

944  Testa  (,P.) — The  gods  in  Olympus;  a wounded  warrior 

borne  from  battle,  &c.  4 

945  Testa  (P,) — The  death  of  Adonis;  studies  of  landscape 

scenery,  &c.  5 

946  Tibaldi  (P.) — The  Holy  Family — bistre  wash,  heightened, 

on  blue  gaper;  the  Transfiguration — black  chalk;  and 
the  Almighty  with  an  angel — pen  3 

947  Tibaldi  (P.) — A marine  nymph  exercising  with  a bow — pen 

and  bistre;  a beautiful  decorative  design;  and  one  other 
— pen  3 

948  Tiepolo  (G.  B ) — The  adoration  of  the  kings  ; two  figures  in 

niches  ; and  another  3 

950  Tiepolo  (J.  B.) — A saint,  reading;  and  two  others  3 

TINTORETTO. 

951  An  upright  Battle  Piece — bistre,  heightened,  on  blue  paper. 

A FINE  AND  powerful  DraWING  1 

952  The  Crowning  of  the  Virgin,  with  a large  assemblage 

of  the  apostles  and  saints.  A grand  composition.  Bistre, 
heightened,  on  a brown  ground  1 

953  The  crowning  the  Virgin  in  Heaven,  a multitude  of  figures  of 

the  prophets,  apostles,  &c. — Indian  ink,  heightened  1 

954  The  raising  of  Lazarus ; a study  of  figures ; and  the  portrait 

of  W.  Tibout,  painter — red  and  black  chalk  3 

955  The  Last  Supper ; the  Resurrection  ; and  a shipwreck — black 

chalk  and  bistre  3 

956  A farm-house  and  yard,  with  figures  differently  employed  in 

thrashing,  &c. — pen  and  bistre  1 

957  An  angel  appearing  to  prisoners  in  a dungeon — Indian  ink, 

heightened — large  1 

958  The  decapitation  of  St.  John ; the  martydom  of  a saint ; and 

one  other — bistre  wash  3 

959  Various  studies  for  the  figure  of  Hercules,  &c. — black  chalk  3 
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960  St.  John,  writing  the  apocalypse  from  a vision ; St.  Andrew’s 
martydom ; and  another 

TITIAN. 

I • 961  The  death  of  St.  Peter  Martyr — pen  and  bistre,  tinted 

r 962  Christ  bearing  the  cross.  Full  of  character.  Bistre,  highly 
heightened  with  white  ; arched 

/ / 963  A superb  study  of  trees,  in,  a grand  landscape,  perhaps  for 

the  subject  of  the  Peter  Martyr — bistre  wash  and  white. 
From  the  Legoy  Collection 

964  A Bacchanalian  Procession — broad  bistre  pen.  Very  fine 

965  A landscape,  with  a town  and  river  in  the  distance,  and  many 

vessels — bistre  pen 

966  A GRAND  Landscape,  with  Andromeda  and  the  monster  in 
j the  foreground,  Perseus  descending — bistre  pen.  Very 
I fine.  From  Mariettas  Collection 

967  A traveller  presented  to  the  Pope — black  chalky  heightened 

968  An  armed  warrior,  inspecting  an  inscription  on  a monument ; 

and  a study  of  the  heads  of  Socrates  and  Seneca — fine  pen 

969  Six  Subjects,  emblematicai.  of -the  Evils  of  Human 

Life — respectively  named,  Vanitas,  Timor,  Dolor, 
Desperatio,  Melancolia,  Tempus — in  circles — bistre, 
heightened  with  white,  on  yellow  paper 

970  Uden  (L.  Van) — View  of  a Dutch  chateau  ; and  various 

landscapes — pen  and  bistre,  tinted 

971  Udine  (Gio.  da) — An  ornament,  composed  of  a tree,  with 

birds;  and  a flying  bird — in  colours;  and  a design  for  a 
patera — pen 

972  Vanni  (F.) — The  Saviour  sustaining  a saint — black  chalk; 

St.  Francis  receiving  the  stigmata;  and  one  other — pen 
and  bistre 

^ 973  Vanni  (F  ) — The  Annunciation ; the  Nativity;  and  a saint 
subject — pen  and  bistre 

0 ' /iL  974  Vanni  (F.) — St.  Francis  in  estacy — black  chalk,  the  drawing 
from  tvhich  the  beautiful pnnt,  by  Aug.  Caracci  was  engraved 
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975  Vasari  (G.) — The  Virgin  and  Child,  on  a throne,  with  St. 

Jerome  and  Tobit — histre  icash,  on  blue  paper  ; the  Trans- 
figuration ; and  an  emperor  on  his  knees  before  a pope — 
pen 

976  Vasari  (G.) — The  Saviour  in  heaven,  with  angels;  a man 

seated — black  chalk ; &c. 

977  Vasari  (G.) — St.  Michael  driving  down  the  evil  one ; a 

battle  ; an  architectural  ornament ; &c. 

978  Vasari — A singular  satirical  subject,  representing  Raffaelle 

and  others  attacked  by  serpents — bistre  pen 

979  Velasquez — The  portrait  of  Don  Guzman  Oliverez  on  horse- 

back ; and  Christ’s  agony  in  the  garden — black  chalk 
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FIERI  NO  DEL  VAGA. 


980  The  Meeting  op  St.  Joseph  and  the  Virgin— 
tmshy  heightened 

981  The  Purification  op  the  Virgin — the  companion  to  the 
last.  This  and  the  last  from  the  Collection  of  Prince  Borghese 

982  The  Assumption  and  the  Crowning  of  the  Virgn, 
in  one  piece,  a design  for  an  altar — bistre^  heightened. 
Capital.  From  the  Legoy  Collection 

The  Holy  Family — pen  and  bistre^  heightened.  Very  grace- 
ful and  beautiful.  From  the  Legoy  and  Dimsdale  Col- 
lections 

The  presentation  in  the  temple — bistre  wash.  From  the  Col- 
lections of  Mariette,  Legoy,  and  Dimsdale 
Christ  and  the  apostles — pen  and  bistre 

A frieze  of  warriors  leading  prisoners — pen  and  bistre.  From 
Sir  P.  Lely’s  Collection 

987  Horatio  Codes  defending  the  bridge  at  Rome — octagon — 
; ^ , free  pen.  From  the  Collections  of  Lord  Ai-undel,  Hudson, 

and  Barnard 
, ^.t0988  A school  of  philosophy — bistre  wash 
^989  A study  of  figures— 
y ' 990  A bacchanalian  subject — pen  and  bistre 
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Studies  of  lions  and  heads  of  monsters — in  pen  and  bistre, 
with  other  designs  on  the  hack.  Very  fine  and  spirited. 
From  the  Collection  of  the  Prince  Borghese 
Studies  of  a female  head  and  others — in  pen,  copied  in  Metz's 
imitations.  From  the  Collection  of  Lady  Bentinck 
An  ornamental  design  representing  two  females,  supporting 
a circular  representation  of  Moses  and  the  children  of 
Israel — bistre  wash 

A frieze  of  marine  deities;  and  another,  of  ladies  in  costume 
— pen  and  bistre 

A beautiful  design  for  a casket — in  pen  and  bistre,  heightened 
with  white,  on  tinted  paper.  Very  delicately  finished. 
From  the  Collection  of  the  Count  de  Fries 
A decorative  architectural  design;  and  one  other — in  pen. 
From  Sir  P.  Lely's  Collection 

Designs  for  interior  decorations,  on  both  sides — pen  and 
bistre 

A bacchanalian  procession,  with  elephants,  lions,  &c.  Higldy 
finished,  in  pen  and  bistre,  heightened,  a beautiful  compo- 
sition. From  the  Collection  of  the  Chev.  Vicar 
The  Deluge,  a superb  drawing  from  the  design  of 
Raffaelle  in  the  Vatican — pen  and  bistre,  heightened. 
From  the  Collection  of  Prince  Borghese 
Studies  of  heads  of  lions  and  other  animals — bistre  pen 
The  resurrection  of  Christ — pen  and  bistre,  heightened,  on 
blue  paper 

A pair  of  grand  views  of  streets  in  Florence — boldly  and 
admirably  executed,  in  bistre,  heightened  with  white,  with 
pillars  on  the  sides ; probably  intended  for  scenes  in  a 
theatre 

Venus  and  Cupid  surprised  by  a satyr — red  chalk  and  pen. 

From  the  Collections  of  Richardson  and  B.  West 
Apollo  and  Hyacinthus  seated — bistre  pen.  From  Cos- 
way's Collection 

The  Virgin  and  Child ; children,  playing  ; an  ornamental 
design ; and  various 
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1006  The  angel  Gabriel;  and  various  sttidies  of  figures,  &c, 

1007  Tiie  Entombment — bistre  wash,  on  blue  paper,  heightened. 

From  Sir  P.  Lely's  Collection 


1008  Velde  (K.  Van) — Landscapes  and  military  skirmishes — 
bistre  and  black  chalk 

lOO'J  Velde  (W.  Van  de) — Boats  in  a fresh  breeze — Indian  ink 
-Q  1010  Velde  (W.  Van  de) — Vessels,  in  a calm,  firing  a salute — 
bistre  pen  and  Indian  ink 

101  I Velde  (W,  Van  de) — A seastorm,  with  a vessel  striking 
on  a rock — Indian  ink.  Very  fine 

1012  Velde  (W.  Van  de) — Studies  of  shipping— /Wfaw  zViA 

1013  Velde  (W.  Van  de) — Sea  views,  with  shipping — Indian  ink 

1014  Verocchio  (A.) — Studies  for  the  infant  Christ  giving  his  be- 

nediction— black  chalk,  on  blue  paper 

1015  Veronese  (Carletto) — The  portrait  of  P.  Paruta,  pro- 

curator di  San  Marco,  historian,  &c. — coloured  chalks. 
Very  fine 
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PAOLO  VERONESE. 

1016  The  Rest  in  Egypt — bistre  heightened,  on  blue  paper.  A 

beautiful  drawing.  From  the  Collection  of  the  Manp  Vinde 

1017  The  Maries  at  the  Tomb;  above,  the  Holy  Trinity  and 
prophets  in  heaven,  indicative  of  the  redemption  of  the 
world — bistre  and  white,  on  toned  paper.  A large  and 

important  drawing 

j '0  1018  The  Virgin  fainting,  at  the  foot  of  the  cross— tore  wash,  on 
green  ground ; and  the  Virgin  appearing  to  St.  Jerome 
/}  1019  A bishop  seated,  attended  by  St.  Jerome  and  another  figure 
— bistre  heightened,  on  blue  paper 
^ ' 1020  A portrait  of  a man — in  coloured  chalks.  Very  fine 

1021  The  portrait  of  an  elderly  man — black  and  red  chalk,  on  blue 
paper 

' 1022  The  Roman  matron,  with  her  attendants — bistre  icash,  height- 

ened, on  blue  paper 
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1023  Different  studies,  on  one  sheet,  of  Christ  bearing  his  cross— 

■pm ; three  females — black  chalk,  on  blue  paper 

1024  An  ambassador  presented  to  a doge ; and  a doge  seated  in 

council — pm  and  bistre 

1025  A bishop,  seated,  with  St.  George  and  St.  Jerome ; two 

subjects,  similar;  and  one  other — pen  and  bistre 

1026  The  marriage  feast  at  Cana;  the  rape  of  the  Sabines;  and 

other  subjects  of  Roman  history — pen,  ^c. 

1027  Verschuring  (H.) — A country  fair;  and  a horse  fair — 

pm  and  Indian  ink 

1028  Verschuring  (H.) — A farrier  shoeing  a horse;  ^and  a 

garden  scene — pen  and  Indian  ink 

1029  Verschuring  (H.) — A street  scene,  figures  leaving  church; 

and  a pair  of  encampments — Indian  ink 

1030  ViNCKERBOOM  (D.) — A landscape,  with  the  Maries  visiting 

the  tomb ; and  other  landscapes  and  figures — in  colours, 
^c. 

1031  VisscHER  (C.) — ^The  portraits  of  Christian  and  Constantine 

H uygens — broad  pencil,  on  vellum.  Very  fine 
lb32  VisscHER  (C.) — The  head  of  a young  girl — black  chalk, 
on  vellum.  Very  fine.  From  Lend  Spencer's  Col- 
lection 

1033  ViTE  (Tim.  della) — The  head  of  a man;  and  a female,  in 

the  attitude  of  listening — black  chalk 

1034  VoLTERRA  (Dan.  da) — The  descent  from  the  cross;  and 

figures  from  the  Last  Judgment  of  M.  Angelo — pm 
and  bistre 

1035  VoLTERRA  (Dan.  da) — Studies  of  figures — in  black  and 

red  chalk 

1036  VoLTERRA  (Dan.  da) — A bold  study  of  a hand — in  black 

chalk;  a head  of  an  apostle;  two  flying  angels;  and 
another 

1037  Vos  (J,  de) — The  Virgin  and  Child,  with  angels,  small. 

Highly  finished,  in  pen  and  bistre;  Neptune  and  Amphi- 
trite ; and  a battle 
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LEONARDO  DA  VINCI. 

A bear  walking—  metal  point,  on  prepared  paper  1 

The  head  of  a bear;  and  a study  of  the  paws  of  the  same 

animal — metal  point  2 

The  representation  of  a curious  chimerical  figure,  composed 
of  dragons  and  serpents — bistre  pen.  Highly  finished  1 

The  figure  of  a young  man  holding  a standard — bistre  pen. 

Beautifully  finished  1 

I'he  portrait  of  a youth  looking  upwards — black  chalk  1 

The  head  and  legs  of  a horse,  admirably  foreshortened 
— metal  point,  on  a prepared  ground.  From  De  Nons 
Collection  1 

The  head  of  a beautiful  youth,  and  two  caricature  heads,  on 
one  sheet — bistre  pen  1 

Several  caricature  heads,  on  one  sheet — bistre  pen.  From 

Count  Gelozi's  Collection  . 1 

Study  of  the  leg  of  a man.  Very  carefully  drawn,  in  red 
chalk  on  tinted  paper,  with  an  inscription  by  the  artist; 
very  interesting  1 

A curious  allegorical  representation  of  contending  winds, 
with  inscriptions — pen  and  chalk;  on  the  back  some 
sketches  in  ink  1 

The  head  of  a young  woman  playing  on  a pipe — metal  point  I 
Study  of  drapery  of  a flying  figure.  Exquisitely  finished,  with 
a metal  point,  on  black  ground,  heightened  with  white  1 

A Sheet  of  Numerous  Studies  of  the  Madonna  and 
Infant  with  the  Lamb— pen.  Drawn  with  great 
spirit.  ^From  the  Collection  of  Count  Bianconi  1 

Study  for  a figure  of  Mary  Magdalen — pen  1 

Three  caricature  heads,  on  one  sheet — pen  1 

A MOST  beautiful  Design  for  a Chalice,  supported 
by  Cupids,  and  surmounted  by  a figure  of  Justice.  Very 
highly  finished,  in  pen  and  chalk  1 

A MOST  MAGNIFICENT  Design  FOR  A ToMB,  Enriched 
with  numerous  statues  and  other  ornaments,  and  of  the 
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highest  degree  of  finish.  Pen  and  bistre  imsh.  Superb. 
From  the  Collection  of  W.  Y.  Ottley 

1055  A Sheet  of  Studies  for  Implements  of  War,  shewing 

a kind  of  chariot  with  scythes  at' ached,  drawn  by  horses, 
an  explosive  machine,  &c.,  with  inscriptions  by  L.  da 
Y iTici  written  backwards.  Bistre  pen.  From  the  Collec- 
tion of  Mariette] 

1056  A Sheet  of  Studies,  the  principal  being  the  Virgin  and 

Child,  executed  in  pen  ; others,  in  fine  chalh,  of  heads  and 
geometrical  designs.  On  the  back  are  two  other  sketches 
of  the  Virgin  and  Child,  in  peri 

1057  A Sheet  of  Sketches  of  Figures,  Ornaments,  &c. — 

in  pen.  Very  interesting 

1058  A BEAUTIFUL  DESIGN  FOR  A NATIVITY,  OR  AdORATION 

OF  THE  Shepherds,  in  which  the  figures  are  represented 
nude ; with  a separate  study  of  a shepherd  in  an  attitude 
of  adoration — pen,  on  a tinted  ground 

1059  A handsome  Female  Head  in  profile,  wearing  a 

Helmet  of  beautiful  design.  Her  Hair  hangs  in 
I elegant  Ringlets.  Highly  finished  with  the  pen. 

, From  the  Collection  of  R.  Cosway.  A superb  Example 

OF  the  Master 

1060  The  head  of  an  old  n.an — black  and  white  chalk 

1061  The  outline  of  the  figure  of  a horse,  with  its  proportions — 

metal  point,  on  a red  ground 

1062  A sheet  of  caricature  heads — bistre  pen.  From  the  Gelozzo 

Collection 

1063  The  Virgin,  with  the  Infant  Christ  and  St.  John, 

attended  by  an  Angel,  in  a Rocky  Landscape; 
the  Subject  known  as  LA  VIERGE  All  ROCHER. 
Exquisitely  finished,  in  Indian  ink,  heightened  with  white. 
^ In  handsome  carved  frame 

1064  Waterloo  (A.) — Landscapes,  with  figures — Indian  ink 

1065  Waterloo  (A.) — Two  landscapes — black  chalk;  Zeeman 

(R.) — Two,  of  shipping — pen  and  bistre 
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Watteau  (A.) — A female  figure  on  a couch — hlack  and 
red  chalk 

Watteau  (A.)  — A beautiful  study  of  three  female  heads, 
on  one  sheet  —black  and  red  chalk 
Watteau  (A.) — 'A  head  of  a boy  in  a hat — hlack  and  red 
chalk.  Exceedingly  beautiful 

Watteau  (A.) — The  head  of  a child ; a lady  reclining  ; and 
a river  scene,  with  boats — black  and  red  chalks 
WiERix  (John) — Diana  and  her  nymphs,  surprised  by 
Act  aeon — executed  with  the  pen,  with  wonderful  minute- 
ness— on  vellum 

WoLGEMUTH  (M.) — The  Holy  Trinity,  with  St.  John  and 
St.  Sebastian  on  the  sides  ; on  the  back,  a figure  of  the 
Almighty — pen  and  bistre 

WouvERMANS  — A farrier  shoeing  a horse,  with 

numerous  other  figures  ; in  the  foreground,  a child  driven 
in  a little  cart  by  a goat — Indian  ink 
ZuccHERO  (F.) — King  John  signing  Magna  Charta — pen 
and  bistre,  on  blue  paper,  heightened 
ZUCCHERO  (F  .AND  T.) — k most  interesting  Series  of 
20  Drawings,  representing  Incidents  in  the  Life 
OF  7'addeo  Zucchero,  drawn  by  his  Brother 
Frederick;  followed  by  53  Specimens  of  their 
Works,  in  Bistre,  Chalk,  &c.,  consisting  of 
Original  Designs  and  Studies  for  some  of  their 
principal  Pictures.  Handsomely  bound  in  red 
morocco.  A superb  and  highly  important  Col- 
lection 
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HIGHLY  INTERESTING  AND  IMPORTANT 
AUTOGRAPHS. 

1075  A LONG  AND  INTERESTING  LETTER,  BY  NICHOLAS  PoUSSIN, 
signed  and  dated  Parigi,  24  Gennaro,  1642,  and  ad- 
dressed  to  his  patron,  “ II  Sig.  Cavalier  del  Pozzo, 
In  Roma.’’  Entirely  autograph 
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1076  A CURIOUS  AND  HIGHLY  INTERESTING  AUTOGRAPH  LeTTER. 

BY  Rembrandt,  addressed  to  Mynheer  Van 
Zuylechem — entirely  autograph  1 


/ 


/r  ) 


r 


1.2^  0 

J Z.  p// 

j d.  / ‘2, 


r :■ 

J 

1 

’ J 6 °ry 

3 

i 

F.N.^  0^ 

/ 

//. 


/. 

S-. 


/■■■'  'y 
7-  P o 


/ 


3 


X 

? 

i 

i 


't 


r 

f 

i 

i 

i 


i 


THE  METROPOLITAN 
MUSEUM  C ' 


Thomas J.Watson  Library 


